O XAPAKTHPAZ



O Germain Boffrand oTo BiBAio Tou Livre d’ Architecture (1745):

it can make felt. Just as on a stage set a Temple or AaveioTnke TIG 1I0€€G TOU Ao Tnv noinon (€nikod, €I0UANIAKO,
a Palace indicates whether the scene is pastoral or
tragic, so a building by its composition expresses that
it is for a particular use, or that it is a private house.
Different buildings, by their arrangement, by their
construction, and by the way they are decorated, Ae€eic. O1 anonelpeg va Bpebouv XapakTiPEeS nou va
should tell the spectator their purpose; and if they
do not, they offend against the rules of expression

TPAyIkd, KWMIKO) Nou Opwc dev Taipialouv anoAuTta oTnv

ApXITEKTOVIKN. NpoanabwvTac va Bpel KaTaANAOTEPEC

ouvadouVv PE TNV €vvoid TNG ApXITEKTOVIKNC, NPOKAAECAV Kal

and are not as they ought to be. {16) TNV AnocTpoprn TwV EKPPACTWV Tou MovTEpvou KiviipaTog,.
A man who does not know these different characters,

and who cannot make them felt in his work is not an

architect ... A banqueting hall and a ballroom must

not be made in the same way as a church ... in every

one of the modes, or orders, of architecture one

can find the signifying characters which are most

particularly suited to each sort of building,.

Ta kTipia NPENEI va Pag eNIKOIVwvVoUV avaloya JE TNV KaTaokeun Kal

TOV TPOMO Mou €ival dIaKOGUNMUEVA, TOV OKOMO Kal Tn XpNnoINoTnTa.



O J. F. Blondel oTo ap8po Ttou Cours d’ Architecture (1766):

All the different sorts of architectural production
should bear the imprint of the particular purpose
of each building, all should have a character
determining their general form, and announcing
the building to be what it is. It is not enough for
the distinctive character to be indicated only by

the attributes of the sculpture ... It is the fine
arrangement [disposition] of the general masses,
the choice of forms, and an underlying style which
gives to each building a bearing which suits only
those of its sort. {vol. 2, 229-30)

Ta KTipIa NPENEI va €X0UV XAPAKTAPA avaAoyo KE TOV NPOOPIGHO

TOUG. Madi pe Tn BonBeia Tou OYKOU Kal TNV €MIAOYT TNG HOPPNG

Ba £xouv To NapdoTnUa Nou PHOVO KTipIa TOU idIou XapakTrpa pEPou

Avayvwpioe 64 d1apopeTIKA €idn, TUNOUC avaloya PE TN
Hop®n Kai Tn diakdopnon nou Taipialel oTo kabeva. MNa

TO XAPAKTAPA NepIEypaye nepinou 38 (peyaieindng,
EUYEVIKOC, EAeUBEPOC, appevwnocg, auoTnpoc, eAappuc,
eAelBepOC, AenTeNiAeNTOC, €UAITONTOG, APEANG, YUVAIKEIOG,
HUOTAPIOC, TOAUNPOC, TPOUAKTIKOG, EMNOAAIOG, (PIAGDOEQG,
EKAUTOG, €ninedoc, d1PoPoUPEVOC, AOPIOTOC, ACTAVTOC).

. KaBe €iB0G APXITEKTOVIKAG
< NpEnel va £xel To JIKO Tou
+|xapakmpa yia (Ledoux):

A. KTipio Aloiknong

B. KTipio ZuloupyoU

. KTipio Zw@poviopou



O 1. D. Le Roy og BiBAio Tou To 1764:

All grand spectacles impose on man: the immensity of
the sky, the vast extent of the earth or of the sea, which
we discover from the tops of mountains or from the
middle of the ocean, seem to raise our minds and to
enlarge our ideas. Our great works make likewise on

us impressions of the same nature. We feel at their
sight strong sensations, very superior to those which
are only agreeable and which are the only ones which
small edifices can give us. (50; Soane’s translation
quoted in Watkin, 1996, 201)

MpoTeivel Nw¢ Ta BEPATA TNG ApXITEKTOVIKNAG NPENEI va NPOKUNTOUV
ano TNV uneipia nou £xoupe ano Tn duon kai To Upoc TwV

ouvaiotnNuATwv pac va givai idlo e autod Nou PIKOVOUUE OE AuThV .

AKOUN Kal 0l KATAOKEUEG TwV avBpmnwv €ival IKaveG va dnuioupynaoouy, d€oc onwg n duon




O Lord Kames aTo BiBAio Elements of criticism Tou 1762:

KaTtnyopionoigi Tnv £€vvolia Tou XapakTrpa o< Tpia €ion:

e  EpBANMaTikog: E5G evracoovTtal aAAnyopikoi Khmol 2. MiunTikoG: Oloid UE Ta NAPANAvW Kal HEOW TNG
ME HuBoAoyikoUg GUHBOAIOHOUG Nou O gou Npokahouv OHOIOTNTAG EKNAIBEUEI TN OKEYN O€ UTO MOU (paiVeTal.
KauMIG aioBnon napda KOvo av Exel yivel kanola
ene€nynon kai €xouv yivel katavonTa anod npiv.

the art of gardening aspires to more than imitation:
it can create original characters, and give expressions
to the several scenes superior to any they can receive

from allusions. Certain properties, and certain dispos-
itions, of the objects of nature, are adapted to excite
particular ideas and sensations: ... all are very well
known: they require no discernment, examination, or

3. MNpwTtoTunog: ‘OTav dc EXwpPIlEIC Ta PYETA Kal TOV
TPOMo Keoa and Tov oroio dnuIoupynOnKe.

Aivel Egpaon oTnv €vvola TG AsIToupyiag we anapaitnTa KOoPPATI yia TNV EuxapioTnan €vog kTipiou. AANAG auTO Nou NeEPICCOTEPO
yonTeue (€101ka Touc FaANouc apxiTekTovec Tou 18 aiwva Boullee’, Ledoux), nTav nwg n apxITekTovikr 6a ynopouoe va
EMIKOIVWVINOEI KATEUBEIQV JE TNV PuXn XWpIc va napatedouv deUTEPEG OKEYEIC.



Boullee’



Méexpl Twpa €idape Nwe ol BewpnTIKoi Tou 18 aiwva £dwaoav aTnv £vvold ToU XapakTnpa:
3. Eival n €ék@paon Tou ouyKekpIPEVOU aKomnouU Mou €XEl TO KABE KTiplo

5.  Eival n ekpaieuon OUYKEKPILEVWV WUXIKWV JIaBETEWY

7.  Eivai n ékgpaon Tou TOMOU

Ma Tov H. Repton kAnoloc o onoio¢ ackei TNV apXITEKTOVIKA KE YPAPIKOTNTA onUaivel Nwe KTioHa kai nepiBAaAAov sival Tooo
KaAa oxedlaouéva Kal £XouV Wia appovikn ouvunapén woTe va gavtalel nwe o0 apXITEKTovVac £xel oxediaoel kal Ta dUo.



Sir John Soane €kave NeIPAPATA OTIG KATOIKIEG TOU oTnVv 000 Lincoln’ s Inn Fields pe Tig emdpdaceig Tou QwTOC Kal TG OKIAG 0TV
npoonabsid Tou va anodwaoel Tov KaTAAANAO XapakTnpa o€ kabs dwudaTio aav yia dinynon n éva Beatpiko dpdaua.

1. TO XpNOIYOMOIEi yIa va NePIYPAWEl TN OUYYEVEIQ TNG APXITEKTOVIKAG ME TO PUOIKO TNG NePIBAAAOV

2. TO XPNOIMOMOIEI YIa va NEPIYPAYE! TOV TPOMO PE TOV ONoio EKPPAETAI O OKOMOC TOU KTIPIOU EEWTEPIKA

3. TO XPNOIKOMOIEI YIa va NePIypAYsl Ta ouvaliodripaTa nou dnuioupyoUvTal ano To PUOIKO PpWTIOHO

www.soane.org/audio.html



O Goethe oTto BiBAIo On German Architecture Tou 1772:

Oewpei NWC 0 XapakTNPAC €ival N EEWTEPIKEUCT HIAG ECMTEPIKNAG SUVAMNG NOU NPOEPXETAl Ao TNV I0I00UYKpaadia kal Tnv

KOUATOUPA TOUu KAANITEXVN KAl TOU HAoTopa BETOVTAG TNV TEXVN TNG APXITEKTOVIKNG O avTioTolXia Pe Tn ¢uon.

AuTn n €EwTEPIKEUAN TNG EKPPACNC YVWPIOE PEYAAN annxnon otn Meppavia pe Toug PopavTikoug kai Tnv AyyAia (Ruskin).

communicated themselves to their andience. Drawing an
analogy with the double characrer of rocks and minerals,
their external crystalline form, and their internal atomic

structure, so,

Exactly in the same manner, we shall find that Gothic
architecture has external forms, and internal elements.
Its elements are certain mental tendencies of the
builders, legibly expressed in ir; as fancifulness, love
of variety, love of richness, and such others. Its

external forms are pointed arches, vaulted roofs, &c.

And unless both the elements and the forms are there,

ave no right ro call the style Gothic We must

e mquire into each of these characters

y: and determine first, whar is the Mental

Expression, and secondly, what the Material Form, |'|Clp0|.'lOIClCEI TO XapakTnpd an Clp)(l"I'EKTOVII'<I’]q HE TN YE%(D)\OVICI
; BewpwVTAC NWG N E0WTEPIKN WUXIKN npodiabeon Taipialel e

- Gothic architecture, properly so called. (§4) ' . . ' . .
of Gothic architecture, properly so callec T0 Oua evoc Bpdxou and PacaATN (Eikova).




O Viollet le Duc ypaoer:

Ol OUVEXIOTEG TOU KUpiwG oTnv ApepIkn We Toug L. Eidlitz
kal Tov L. Sullivan kaTékpivav To XapakTnpa kai nioteuav
OTI N JOVN OXECN MOU UNOPEI va EXEl E TNV APXITEKTOVIKN

€ival HEOW TNC KATAOKEUNC KAl TOV UAIK®V.

(MN &xvoUupe Nwc BpiokopaaoTe non oTnv Blopnxavikn

_ EnavaoTaon kai Tn xpnoigonoinon Kai oTnv apxITEKTOVIKA
A building can in no way whatsoever be ‘fanatical’,

‘oppressive’, or ‘tyrannical’; these are epithets that VEWV UAIKWV MOU NMpOEPXOVTal ano auTnv.
simply do not apply to a unitary assemblage of stones,

lumber and iron. A building 1s either a good building

or a bad one, well thought out, or devoid of any the most distinctive character of our best work in

rational justification. (1990, 116)

architecture is its hospitality to new materials and
new methods of construction, its perfect willingness

MioTelel NWG N APXITEKTOVIKA TNG ENOXNG TOU EXEI EAAEIPN XAPAKTNPA s
to attempt to confer architectural character upon the

Kal YEVIKOTEPA €ival avTiBeTog oTnV Npoondbeia anocagriviong Tou RIS R
prejudice to the exactions of practical use and
OpPOU APXITEKTOVIKN HE d1apopouc TUMNOUC. occupation. (321-22)

FeEppavikOG POPAVTIOHOG TOU EEMTEPIKEUPEVOU XAPAKTHPA VErsus KATAOKEUAOTIKAG AOYIKNG NOU avTITIOETAlI O AuTh ThV Evvoid.



O «xapakTnpac» NPWToEU@Avi(eTal 0TnV apXITEKTOVIKN KATA Tov 18° aiwva yia va nepiypayel Tn oxEon avauyeoa:

1. oTO UNApXov KTioHa

2. TO VONHA, ONUAcia Nou auTo EKNEMUNEI

YIa TO av €va KTiopa PETapépel 1) o1 vonua.

O1 oulnTnoeIg 6Ao auTo Tov kalpd agopouaav

Kal av vai, Je nolo Tpono YiveTal autd avtiAnnTo.

AJIaU@IoBATNTA N €vvola TOU XapakTrpa £xel ouvdeBei pe Tov kAaoikiopo evw o Colin Rowe oTo dpBpo Tou Character and

Composition, 1953 — 54 T0 £xel diaypawel ano 1o MovTépvo Kivnua. Map’ 6Aa auta og auTod:




To evdiapEpov nou NPokKUNTEl OTIC NUEPEG KAC YIA TO XAPAKTNPA TNG APXITEKTOVIKNG NPOEPXETAl anod Tn Babuiaia napakun
Twv ZHMEIQTIKQN (ZHMEIOAOITKQN) Bewpiwv kal Tn diapkwe au&avopevn napoucia Twv ®AINOMENOAOIIKQN.

e Eival n HEAETN TWV ONUEIWV KAl TwV OUCTNUATWY oNpaciodoTnonc. O 6pog NpwToXPNCIKONOoINONKE ano Tov NoK TO
1690 o€ pia PEAETN YIa TNV €vvold TNG KATAvonong. AVTIKEIHEVO TNG ONUEIWTIKAG €ival Nw¢ Ta atopa anodidouy,
KwdIKOMOoIoUV Kal avTaAAdooouv onuacies kai vonuaTa. O 6pog avagEPeTal o€ onoladnroTe ovToTNTA N ornoia
gival avTIiNpooWNEUTIKN (PEPer) 1) aTnv onoia anodideTal £va CUYKEKPIKEVO vonua (NapadeiyyaTa onueinv: XEIpOVOie,
AEEEIC, mIvakideg, ol €100M0inoNG, akoua Kai pia 10&a ) hia okéwn). H onueEIwTIKA Jag napexel Ta epyaieia yia Tnv
KPITIKN €EETAON TWV CUPBOAWV YIa KAl TNV EPEUvVA TNG EpUNVEIac o€ NOAAOUC TOUEIC.

e &ival To PINOCOPIKO PEUKA TO OMOIO, JE ONUEIO EKKIVNONG TNV EUNEIPIA TwV PAIVOUEVWV (QUTO NMOU anOTUNMVETAl WC
ouveIdNTN euneipia), enixeipei va eEayayel Ta BpeAiwdn XapakTNPIOTIKA TNG EUNEIPIKNG d1adikaaiac kal TV ovToTnTd
TWV ELNEIPIOV HaAG. 'EAKEI TNV KATaywyr Tou ano Tnv ZXoAn Tou Mnpevtavo, kal To £pyo Tou QIAOGo@oU Tou 200U
aiwva Edmund Husserl (XouaépA). H gaivopevoloyikiy okEWn £naiEe kaBopIoTIKr) onuacia oTnv avanTuén Tou
Ynap€iopou otn FaAAia kai Tn Meppavia, 6nwg sival @avepo oto €pyo Tou Jean Paul Sartre, Tou Maurice Merleau-Ponty
Kal Tou

SAMEPA N AEEN XapakThnPac XpNOIKOMNOIEITAl OTNV APXITEKTOVIKN YId VA EKPPATEL:
TO ANOTEAECHA TNG KATOIKNON EVOG (PUCIKOU XWPOU ano £va evePyo avBpmnivo dnpiolpynpa.


http://el.wikipedia.org/w/index.php?title=%CE%A3%CE%B7%CE%BC%CE%B5%CE%AF%CE%BF_%28%CF%83%CE%B7%CE%BC%CE%B5%CE%B9%CF%89%CF%84%CE%B9%CE%BA%CE%AE%29&action=edit&redlink=1
http://el.wikipedia.org/w/index.php?title=%CE%A4%CE%B6o%CE%BD_%CE%9B%CE%BF%CE%BA&action=edit&redlink=1
http://el.wikipedia.org/w/index.php?title=%CE%A4%CE%B6o%CE%BD_%CE%9B%CE%BF%CE%BA&action=edit&redlink=1
http://el.wikipedia.org/w/index.php?title=%CE%A4%CE%B6o%CE%BD_%CE%9B%CE%BF%CE%BA&action=edit&redlink=1
http://el.wikipedia.org/w/index.php?title=%CE%A3%CE%B7%CE%BC%CE%B5%CE%AF%CE%BF_%28%CF%83%CE%B7%CE%BC%CE%B5%CE%B9%CF%89%CF%84%CE%B9%CE%BA%CE%AE%29&action=edit&redlink=1
http://www.wikipedia.gr/m/a/r/Martin_Heidegger_eabc.html

O Christian Norberg — Schulz diatunwvel Ta U0 Bacika OToIXEIa TNG APXITEKTOVIKNG:

e XQPOZ = cival o TONoG nou BpiokeTal o avepwnog

e XAPAKTHPAZ = &ival autd nou Ikavonolei Tnv avaykn Tou avepwnou, va TAuTIoTEl e To yUpw nepiBaAAov Tou,

va EEpel noia €ival N TautoTNTA TOU O€ £vA OUYKEKPIYEVO TOMO

‘'OAOI 01 TOMNOI £XOUV XAPAKTPA KAl AUTOG €ival TO HECO HE TOV ONnoio avTIAauBavopaoTe Tov k0opo (GENIUS LOCI).



>Uppwva pe Tov Dalibor Vesely nou 6£Tel To npoBAnua TNG ouaiac TnC apxITEKTOVIKAG:

O yapakTnpac BonBAasl TNV ApXITEKTOVIKN va Yivel avTIANMTH oav ansikovion, oav €va kpuntoypdenua. H anoyn opwc autn
NWG TO KTIOMa aneikovilel kATl ano JOvo Tou, ava@ePOPEVO g€ KATI nou Oev €ival anTo, oUTE NAPOV TNV GUYKEKPILEVN XPOVIKA
OTIYMR, NapaBAENEl TO YEYOVOG NWGE £vag and Toug TPOMOUC e TOUC OMoioug MNOPOUKE va BIWCOUKE auTr TNV avapopa ivai

MEoa ano pia kataoTaon nou oI JOVOo To KTiopa aAAd kal EiC ol idlol eipaoTe JEPOC TNG.

H dikn Tou n diapaxn oTnpieTal oTo OTI 0 XaPAKTAPAG NAPAKIVEI TOV NapatnpenTn — Beatn va Bewpnoel dedopévn Wia avTtifeon

avapeoa oTo TEAIKO KTIOHEVO ANOTEAECHA Kal TO UKBOAIKO VONHA Nou auto BEAEI va NePAOEL.

AuTé BeBaia ogeileTal oTo yeyovog OTI €ival €va rpoiov Tou 18° aiwva onou undapyel diaxwpIoHoG avaueoa oTnv alodnTIKN Kal

EMNIOTNHOVIKN YVWON TOU KOOHOU Kal £TC1 NPooeyYilel NEPICOOTEPO TNV EMIPAVEIA TOU KTIPIOU, TNV EEWTEPIKN TOU UNOCTAGN.

Map’ 6Ao nou Bewpei To XapakTipa oav enikivduvo yia TNV ApXITEKTOVIKN MIOTEVEI NWE NPENEI va otaboUupe Aiyo napanavw.



[NMAPAAEITMATA



OSCAR NIEMEYER: Dance Hall, Pampulha, Belo Horizonte, Minas Gerais, Brazil 1942

RICHARD NEUTRA: The Kaufmann Dessert House, Palm Springs, California, USA 1946 - 47
VILLA MALAPARTE: Adalberto Libera, Capri, Italy 1937

ALVAR AALTO: Saynatsalo Town Hall, Saynatsalo, Finland 1948 - 52

DIMITRIS PIKIONIS: Pathway up the Acropolis and the Philopappos Hill Athens, Greece 1953 - 57

RICARDO PORRO: School of Plastic Arts, Havana, Cuba 1961 - 65

RENZO PIANO: Jean — Marie Tjibaou Cultural Centre, Noume’a, New Caledonia 1993 - 98

JOSE ANTONIO MARTINEZ LAPENA & ELIAS TORRES TUR: La Granja Escalator, Toledo, Spain 1997 - 2000
GERMAN DEL SOL: Hot Springs Landscape, Hotel and Horse Stables, San Pedro de Atacama, Chile 1998 2000
SANTIAGO CALATRAVA: Ysios Winery, Laguardia, Alava, Spain 1998 - 2001

FOREIGN OFFICE ARCHITECTS: Yokohama International Port Terminal, Yokohama, Japan 1995 - 2002

GARY CHANG: Suitcase House, Beijing, China 2001 - 02



Tn 816Aeén emipeAROnke n ‘EAeva ABavaoiddou (AékTopag 407/80) yia To padnua Tou 8° e§apnvou, Oswpia Twv Mopewyv Kai Twv
PuBuwv.

Kupio BiBAio avagopdg atmrotéAeoe 1o BiBAio Tou A. Forty, Words and Buildings, (London: Thames & Hudson, 2000), ogA. 120 — 131.

H 31dAegn TpayuaToTroindnke KAatd To akadnuaiké érog 2007 — 2008.



