ETRNIC DOMAIN

Lanaer conltines iz avaument oy asserling thal 2n enviconment, the created  space
of “avchitectwe, 15 a ﬂyvzb.o) of Tunchiondl” exisfence * She explains hat Fhis has
wtlimg o do with  comvesient” ancvaemen! ov pevidedt plawing. 16 Langer, e

wovk p{ avchitechwre.

Aoes el 5Uggest H/\Mﬁs o do lut embodies the feelina, Hre vhyHam,
e passion “ov solovielt), frivolity ov fear with which thirgs af all” ave
dove. That 5 the image a{ if&" which is created in buildings ; 1k 15
the visible semblance ~ol an 'ebhmic g[pyv(my\" Fie  sumalasl ﬂltvtl/MWMV\ir
o be fowd 0 the stvength and inferplay of forms. ® ’

Langer goes on To explain how, becawse we are ovaanisms, owr actions and
feelivif)f» ave oraavic. Ow lives have a wetabolic pattern coweb'hiq@ o ‘6\@5?@?@,
diasicle; waking vmmmk’iwg; crescendo, dimivnendo. > Thewe is, a4 {/ame\k pinfs
oul, A clese Pavallel befleen the oraanic patlery of owr lives and e nalwe
5’]{' avt. P s percephion wmoulded by waginalion Hat Aives us the ouhwavd
wovld we low." T This 15 how we Veact lr e wovld and in convequence
by, viviue 0{‘ ouy HW\@W amd ivmqimﬁom we Mave wnot only f@e,m\;}gl Lot

o : : \
a iife o «Peeh@‘ °

W fach, cwe lives are I'V\fé\/(é’?aw o fensions — ' aclual nevvous and  wuscular

feisions  foking place v e hwan ovganism' T I i becanse 'avt 15 a symbalic

preseniation and ot 4 copy ol feeling Phat H/\\eve can be a5 winch kmawﬁea‘i@e. ai

feelinyy projecled il the Fmeless arfianlated  fovm ot a Jda\xmhvx@, ov a slamed Alass

Window, ov a oublly proporfioned Lyeek femple, as i fhe flowing forms of
8

]&m.f)av’ explams how our life o fteelng 15 4 sfyeam ol fensions and resolafions.

Wusic, dance ov vecitation.
*loid,, p 28. ® lbid, p. 99. 3 Ibid, p.99. 4 bid, p-212. 5 lbid, p. 372. & loid, p. 312. 7 Ibid, p. B72. B lbid, 0. 3713,
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TENSION AND FIARNMONY

The emations we experience Hwoughour ow 'life o fecling' are
Wanslated by the arhst to hamess e enerqy ol the fite
sifuafion. As such, the dyvamic aspects o} life, its dvama and
excifement  combine  with “those other experiences of peace,
sAdviess, émﬁmmﬁ ov exhilaation fo lecome part of the
arlists  expressive’ palefte. ‘

The ]lmd that life does ndeed consis) lm@&!@ a{ Lanaers
Hensions and vesolufions' means thal Hhis is cenfval o exislence.
The pattern of life has much o do with shiving fo altain goals
or accomplish fasks vesulivg in a feeling of zatfistaction and
Wilment. The desive and conditions wiiich are crealed in ovder
[0 veach such aods produce a cerfain fension. Once achieved

fheve 15 a feeh‘v@ o confentment.

Tese gnevgjes  veceie avtistic expression i e major themes
of lension and havmony. I fension and harmony are wmajpr
forces in life and art” they are supporied by Zecondary
%ma Also everpresent in cach, the vhutms of vigpt and day,
e vhotmic flow of blood a5 if s piwmped avound the laa‘%,
e rinfn of the seasons. Such viuphms ave also inferprefed
by the artist or composer in wavs appropriale fo whalever
medunt (5 emploved.



VIEW  FROM THE SCOVT K WEST

T ediment
T i
L enfablafive

4

i
|

L Colvmn

EAST ELEVATIZN

FLA Y

The Thesion Athems 449-444 e

lf e ovevall  sfalement ob the Cyedk fomple 1
one of harmonyy and waty, s 15 achieved
primarily i the balance mherent i the bi-laferaly
égMMeﬁﬁwﬂ p?m-\.

This wnity has within it the apposing fension belween
the verlizal colwm and hovizowl  eibiblature. The
wmwﬁif ion velies on a poveriyl .,f‘mym;c compenent
with the  wajor - colwmar vyt siopeyled  bw e
secondary) rhul;.*hme el mﬂ‘fjft‘g and  welopes

P

Te wclned laves o} the vool conclude atb each
end with e pediments, whose oblique plaves and
rianaylar  fomation suanest ancther Yind of eneray,
As Mawice de Sausmavez  has expldined, Hia\ﬁaﬁa)‘y
whioduce  powerful  diveclional imoulses, a Avnamism
which i the oufcome o] wnresolved lendeucies
owacds  vertical and hovizowtal which are held i
valanced  suspension. | T Dtonal  somewhal muled i
the  shallow  anae o the tewple pediment, this form
5 a5 necessarsy o tewwingle  the  composition ab ifs
uppey exliemify a5 15 the stepped base ab arownd
level h ’

* Mawvice de Sausmavez, Basic Desian: The Dupawics of Visual Fovm,

London, 1964, pio. eo-ze.



PERMANENCE AND RHARMONY

b ——Rll,
(L= ==

ﬂ

.«x(\/

1 o
RTINS z
TR hi
TS 'ﬂ‘ 1
B h
&

R N

Tempietto at 5. Pielre in Moulorio, Rowme. 1502-10.

avehited  Bramanle .

Wil b cirovlar plan the Tempielto 1o a cenlvoidal
cofiguation, wamaning a lbalance o fom&s.
Centvoida) loodies em%es} regose and slailily
wheveas lineay forme ViMIdll/) o\chvifb.
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The  permanence o archifecture gives it a 5ngml rde as e
ambodinent  of 'the rhyfhmic fmv\choml patterns which constitvte a
cultwe. This permanedce makes 4 special  demand on the
architect fo ewswe that the work sumbolizes the essence of
ity particilay vole i such a W fhat Mis can be ouslained
over a period o} fime.

The theme o b\avmm\b, with its mplicalions ol ovder and unity,
o ol partiodar wporfance fo avchitectare, partly becanse these
5815 are pra{ewéa] 65»%100!5 cullvally, but alto becanse  the
permanence o avchitechare  denies a discovdant  stafement. I this,
avchifectae in geneval  sepavates tsell from e olher arts,
which a grealey degree of iwagjualive freedom s possible
and m which the slvident and™ discovdant  note mavy loe
acozyfﬁ\b\a.

The havwonic theme has been expressed w difterent wavys
dwring, the vavious pericds i Aifferent parts of the weorld.
The ?ﬂl]mm Kengissance displavs a concern for harmopyy in

A broad philosophical sense] and the compositions of Bramante
ond  Kaphael aave 5 mbolic  expression o bel\e]t M a
Whavmevions  Lniverse QW\e cevlralized plan, used b@ Leonardo
and  Michelanaelo, aave avchitectwal  convichion o His idea,
whilst the gentle  vimbm  of the avcade  became  another

me\ifu}aﬁom o] the serene Wav\qmi\ihﬁ ol the pariod.



Althousht the civedlar plan is the wost slovious  avelitectuval
device to depick Wavwony, other  cenliodal cam{iﬁmmhov\s

such as Hhe square  ov pa]&@aw may also convey s Hieme.

One ob the wost complete statements o sevenityy based o
a  harmovions 9ww\ahflic vamamem{' 5 Hual J? the ﬂavﬁem
conts and mausclenn o} the 1aj Mahal ab Agua Four
large  squave  cowts subdivided ivto smaller Squaves front
the mawsolewn which is positioned centvally ou a plattorm
of one evd o the wan axis o the emsemble.

M te other end oF His avis (s Hhe @W{P gleway)  with
i ot edvance cowt flaviced by Mo move cows. The
"7&&0[/\9‘6\1/9 axes ave [ermivialed bb appvopridte ciden's
i on dmost oAl consistent application 4 bi-laferal
stjmwxehfg), -

Within  te overall %w\w\ehf& theve ave svlote  conbvasts o} surace
fveament. The Wavrd while warble aud vich decovation of Hae
man platlorm ond  moasoleww  contrasts with the softness of
the qaden cowts, themselves Aefined axially by the waler
ok the candls.  Mivavels give vertical VW\&}MWM and
esfablish the wain  space  zones.

RIVER JUMHNA

WA axi5

5&wndav9 AXis

MAIN PLATFORM

GARDEN COURTS

secondary axis

GARDEN COURTS

. 8, Y H
QREAT GATEWAY — = e

-

e T T et

00 T
S Intai

LAYOUT PLAN
Taj Makal, Agva 1632-53
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AARMONY BY GEOMETRY

_ MAsS
The design principles weed in the design of the Taj ' Architectuve s the maslerly)' (slvess on the importance of
Mahal ave concermed with wass, surface, geomelry technique) ' corvect' Cappropriateness of weans, wethod

and e Tack that e plan Aetermines  the enlive A 50]“.}””4) ‘.Q.Ml ngmfiwm P)aﬂ 0{ masses bmuﬁm
. fogether in light.  Fovms seen in Tight becavse

avvonaement. ' (
angen Ow ewes are wade lo see forms in light, light and
: » ‘ shade™ veveal Mese fa;/wlé,‘ cubes, cones, 6,014@@15, cylinders
We can velate the desian of the mausolevm o a sevies or pyrawids are the oyeal primary torms which light
0 ﬂ\eei@m maxims sel out by Le Collousier in his veveals T MVMM@E: Dy

Hreovehical survey  Vers e Avchitechure .

THE PLAN

The whole slucture vises from s base and is developed
W accovdance with a vule which 15 wvitlen on fhe 5vavmd
i the plavt. ..

The plan is ab iTs basis. Withont the wlan there can be
weithev avandewr o} aim and expression, nov rhythw, uov
mass vov cohevence. Without plan we have the seunsalion,
50 supportavle fo man, ol shaplessness, of oovery, of
disovder, o} wilfulness

CENTROID

GEOMETRY
'But in deciding the form of the enclosure ... he has had

by instind vecourse [0 vight angles — axes, Hhe squave,
the circle. .. For all these things— axes, civeles, vight
amgles— ave geomeliical Fruths . . é]aamah/ﬂ 5 the
Mv‘@m\ja of ‘man' E

L Le Covbusiey Vevs vne Aychifecluve (fvawslaled into English 25
Towards o new Avchifeclore by Fredervick Elchells, London, 1946, p. 31
2 loid, p.46. ° loid, p. 68




n his discussion of form, Le Corbousier is ab pains
[0 point out thal the ﬁwwxefvic laws o] any,
Fjarh‘cmlmv form should be the basis fov 5(/(105&01\/\61/\}’
action. Once these geomelric laws ave undevstood
the vavious oxes can be fvaced, Hhe joroperties a{
“ﬁovms depending  on whetheyr ng ave lwear ov
cenliidal stalic ov duwamic coan” be chated Le
Coviousier calls these™ e ‘fjemmhm hines' o} the

fﬁYWI .

CORNERS AND  SECMENTS

GENERATING LINES

U the essentidls o} avchitecture lie i spheres, cones
and cylmders, the genevalin and accusing  lines

ot thése forwms ave on o oasis ol jouve. acomelyy ™

SURFACE

' leave a waw ialack i the splendour ob 5 foyw

i light bul on the other hand, 1o appropriale s
I eyt Unilifarian, 15 fo

Yorce oweset [ discover in W5 umavoidable

dividing we of the surace the  accusing and

ggtevaling lines of the form!

surface for needs which are ol
A o

REYTHM

'Awan@emem 5 an appvecmlole rhurhm which veacts
on evevd uman  beina in the same WAY -

The plan beavs withid” itselt a primary and ore-

detevmined  vlwthm -

Rhutm is a slale o eqv\ilibv(mm which ovoceeds

cithey  From summelvies, simple v complex, or frow
delicate kmlaﬁc{w@ﬁ.‘ 5

CHARMONY . |
A protownd eviection 24 havwony: this s avchiteclure.

4

Libid, pp. 39,40, 2 lbid, pp. 2139, 3 lbid, pp 47,46,
1 P 39,40 PP PP
+lbid, 0 4.
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GEOMETRICAL

DESIGN

seconday 5@0»4@@
axi4 axs
prmary axis

yvim@ a5i5

The plan is A square, a cenlvord with
Orivany and secondany aes.

."/
v

Seqmental subdivision M accordance
with centvoidal geometry.

épqha[ subbdivision has fi\lé
domed spaces

1 CENTROID

2 GEOMETRY

) 5phCE

AN
L

LN

/S

A%
RN
“m
PN

™ ]
by

.

ink 0
Evlvs - poile are on the prmavy
AXES.

Maiv inlfernal civeulation on primary
Axes.

e

N

6ewmdmrj mfernal civenlalion on
:’Jacamdﬂ@ ey

4 ENTRY
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5  PRIMARY CIRCULATION

6 5ECONDARY CIRCULATION
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5600V\dm® axes mckvxowleged l&b
splayed corners and winaveks.

A
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Taj Mahal, Agra 1632-53
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AN yd

1)
el .
Seqmental  subdivizion forws loasis
for perimeter vyt

?r[man) and Second avy pay‘{mé,*év v"/\ﬁhw\é.

& SEQMENTS 2 RAYTHMS

PLAN OF MAUSOLEUM



CENTROIDAL STATIC

/,

/

CENTROWAL  $TATIC

The Taj Mahal, louill in the /\/Q@Vtu! Au}mmfﬂ
wes Hhe Traditional wh%~ and “elewens ol
slamic avchifechwe.  Expressed parficulary o
the. wosques, Hie architectval wowu@e Sl
5] w1 fives ;amp ical  expression o The Murzlg
<m”\ 0% cvmm/u\ A waod ;l /'l\‘f\'mhﬁ

e fmm;\m MO

The cenlvalized plam becomes a Ln\/”w‘it‘
device, aong with the wwwvﬁ damu, ,www%v
And &]awmbl@ Aecovated /fweumy b ois an
A\/m}.édhu/«/ 4 l};’)w\ vpmcé M/\ \/\V\é\ ﬂw»acc
a{ewm;\m which velics on o well established
code ot ame\aviMhVe sumpols i ovder Ta ense-
Hrat He lawldnw\& AVE Lim‘}mm\\% W\ea\m{vxq;ﬂml.

w ferms o lecwmique Fis 15 an avditectwe of

5V\W\W\e}m contyalled LM aves. /lfb\ava\ Hre awxfohasié
5 on 5@/@\1@ and eduilibriam  Fae conlas® vehweew
the “soll " domies and vockel-like minavets  becomes
A }opmvvw device. The sihouelte  assumes ayeat
mpoviance as does riaytwic vepetilion, whether this

be arches W an avcade, 4 VL\UHAM o‘). witdows  ov
Jﬁ Avshact  Aecovalion.
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Charlres Cathedal  (vebouilt 1194-1260)

;
i

H
J [
0o

L
Ll
LINEAR DYNAMIL

LINEAR DYNAMIC

The western equivalent of this sevene architectwre o}

Hie east o that ot fhe L’lon{ic Wevied as dewonsivaled
i fhe great wedieval cathedvals. I some vespecls

the velijious  vequrements are siwilar in Aewiandin

A contemplalive and veverenhial wmood, bt the
wesfern  fadition s infused with dupewism ; processional
needs chanae the cenloidal info a hinear  vesponse

M 6mriv\?> v&”ﬁcah’@ chavaes the nferior with

A W\a)‘eéhf ANA - Awle- i . stalement ot fhe
power amad Q]OM a% J\w\

The sfruchal adacity ot fhe high nave vawlfs with
‘euvtain’ walls ol sfaived glass supporfed by, ?MW}
bullyesses crealtes a fee)ii\@ o fension and™ me%@,
susfained by the viaowis” repetilion of elements
Lot within“and  withont. '

Anain axes control the design; agam the veral
composition. vesohies ifs fenslons i a slale of
eapiiborin.  No less vich or wuplerious tan the
eastern connlerpart the calhedvals alse u;lf} on
a well established avchitectuwal lawapage i
which forw, space, light and decovalion comey
a vange of sumbolic intentions.
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CGRARTRIES

verficd fovc& o% wave

The vlav is livear and divechonal
ngieeﬁ. Avout the waint longidingl
a5 The nave 15 clear p{@{?med,
a vericd space with tie vidae 4
Hie V&a% w%fﬂvwm e wain” Avis.

cear Adlinifion o enliy
Aeep pmehra‘.‘m‘\ oh wall
4 N i

The position d} enlry mA vose
witdow veinforce the wain axis.
Twin fowers prodaim the cathedval.
The wall behween the fowers has
considevable thickness. As a bavrier
it has fo be penetyated, s0 enliy
e the cathedval becomes 2
siguificant evenr warked by Haree
lavae o\awwa&é.

'gnck/\ova\@e,' vole 0][ fowers

0L..J0]
EN

50




vi@oy’ow_é verhicd) host
o] ‘%Mﬁ bvﬂwesﬁeé

oblige Agle icveases
AWABIH 51,

prdl\(,a awi)oh% Mh’b

seps gjve added
wpertance fo enfiny

Wy inferiov vaulting
7 debived loy> pordf\eé

ol

e

f S

wadial sysiem ot chevel chapels
The divechional tavust o] the ‘D The processional  double
wain lovgitudina asis 16 amonlatord and seven vadial
tewpered “owy a transverse axis. hapels Im/ovide an appro iale
The. gey\t‘n‘ooiyﬁ o]l e mmedm‘ O“W\o\)( 1'0 the a\{rwhdvml
o established wheve Hie aves momentum. Survovinding the
CVo55. TW/, has- 4 5[’01L7i|izjy\@ aly avd chov the MMBU\MT&Y@
efled, ﬂ\\}ﬂwim\a) enlryy fhrovgh Ol 0] concludes the vich and vhyfhmic
screen walls Which cofinm vaulling seavence ok the nave,
the domiviank lineav theme. eclxlow)5 extemally loy the Flym

lowtvesses  with “thei Favl outwavd  tavost

5]




[FORGCES

B RADIAL RRYTHM OF CHEVET CHAPELS -~

///:.-' \A
//)/
i
THREE POWERFUL DIRECTIONAL THRUSTS

LONGITUDIRAL, LATERAL, VERTICAL. CRUPE MA%S WITHOUT BUTTRESSES

7 TOWERS

The Loic cathedwa] Takes the essential stuchval forces g
p{ wal vadt and attiess and by 2 precess o
dimation veduces these To maxiwuim visible ellechiveness
and dvema. This iv achieved by an accentmalion o}
each  potenlial Sorce qappvbwn'h‘“ whether  Hese  coltceny
e hovizontal verfical or abh’qm@ The resulant Jolal

V‘ecop)mihm ali [OVEes  Assumcs e v withiv A// \’l
h

VERTICAL RIYTHM OF BUTIRESSES

Ve . .
. : i . Vo AL CURVES AND  JBUIQUES
Ak oViC ,1‘:’\“/":1 'gavx‘mmmhﬂm wW\pach o wayimize E'/ s @ RICH COMPLNITY OF STRUCTURE
Fhe d‘ﬁmw“c ension. LT  LPACE AROUND FORM MCDULATED BY BUTTRESSES
- , b CLosE COMPRCTION INCREASES DYHAMIC TeNsioN
OBLIQUE THRUST y
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Eewin Fanoski “has described how e High Lethie f;h/)!e 'ﬂF e @veaf
French - cathedrals vums oavallel [ the Aevgapmemk o{ﬁbHi‘ W Scholashicism,
and how these o imoorfant evenls in Weslern culluve emauated durin
the  fwelfth cotwyy from an avea less fan A huvdved wiles m/owwp
- Pavis. ® '

fauolski explaing how scholars in_the tweklth and thirfeenth centuries sauqht
to establish  the wiityy of feuth. ” Elucidation ov davificafion was the
contvalling ’orimci!ﬂlé and Jor the first time Scholasticiom established a
lpﬂim? Sequence of Aision and subdivision in writing so Mat the
reader is led 'slep by slep from one proposifion fo Fae othev and 15
Ao ket formed af»ﬁ the process. bs Tanolski points o, this does ot
wean that Scnolastics weve wore ovderly n Faeir tinking than theiv
tedecessors b thal thew 'felt cowxpeﬂ/ed o make the Dvderliness and
f@)ic o theiv thougir ]muio)ab@ explicit. ' *

Tis process o} Caviticalion and avticiafion of thovlt expressed
Mrovian  the writtken wovd can alse be odpsevved ﬂ\w(yx@ tis enod
n the oraavizahon o pidovial space and W musical Volation

b was, Wowever, avdhifective, with it Wievavch o} fvnctional_needs,
which provided the best ﬂ}o;davh/mi@ fov dedr avlicalalion. The Sothic
cothedva) had owm UnAmbigons zona)  distribution 0§ space, with The
nave Taking, precedence over the fianscepls and aisles, and the char
Md ohe\/ep oﬁo\}o@\é activey, a5 e dimax fo the wave. Frocessiond

vequements enswed at aves contvolled the awavaewent and shuchwval

'
|

needs enswed c\o\v]@ i the vhufhmic vepefifion of vaults dnd butvesses.

* Brwin Pavolski, (Gothic avdiitechve and scholasticiom. New Yovl, 1954,
21bid, pp- 45 3 loid, p2s. 4 Tbid, P 34

ORGANIZATION

ZONAL  ORGANIZATION OF THE COTHC CATHEDRAL
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COMPLEXITY AND CONTRADICTION

The explicit clavity ol fhe Cothic shle  may be compaved fo tat o he
Modern  Movement” in' architecture, o o.uﬁh he modervists, JO& Substifufino,
absliachion Tor appl{eél decovatiow, pvaducwf tar ﬁimplev shapes. This ﬂ\]opmmch
emevaed from o desive fo elmivate 'wmecwza@’ ornament and fo vafionalize
and ‘/Iowi{uy avchitecture in Terms of new [ehnoloayy and the fwenhieth cenury

zeifoeisl B , T m ] //1 i

—Eﬂai‘ga! ol this approach ix fhe wovk ol Le Covbwsier, whose oulput duving
Mie fwenlies proved oo influential  m t'ofotoagahmg fe wodemisl credo. Vil saveme Poissyy 192931
Althouah Le Covbusier - velied heavilyy on an efiensive knowledge of the avehifect  Le Corbuwsier
ovehitécture o} the pas, he became convineed C.PﬂiYH\lﬁ erouﬁh Fhais kmowled@g}
F(m to communicale eHecH\/elb on an emotional  level i was necessany,

D Use ;om'vwb orms,

However, Le Corbusiers nfluential  book Towavds o New Bvehitecture (1923) I
was fa(iowed towr decades lalev by an alfemative  point a]ﬁ view pul by ‘ |
Robert Venlri, who araued against  the pwifmmca\b moval lamﬁmf)d ot 5
orfiodox Modevn  avchileclure in paﬁhjl]d\hif\d) an a\@mwxe/n} oy C-omglcxiu ! "?X
and_Contvadiction i Archilecture (the tille™ ol his seminal éhmig) o an T
ottack on e limited veduchionist  position adopled 109 many  Modevnisis
Venturi  explans that he likes ‘elements which are hubrid vaflter Hian"pure;
compromising vather Haan "clean distorted valher than " straiohtorward
ombioons Vather than “articulated pevverse as  well as impérsonal, boring
a5 Well as "inferesting,  convenfional vatner Hhan "deﬂ@mwl," dccommodaling,
rother than  excluding, redwmdant vather Hhon simple, vestioial as wel as
wnovafing, tnconsistent and equivocal vather than  direct  and  clear | am
for wmessyy vilalify over olvions wiify. | inclde the non sequifr and —
proclam  fhe ﬂ\ma\\'kg" *

I

Porta Pia Rome 15LI-64

1R Venturi, Complexity and Conlvadiction i Archilectwve  New York, 1966, p. 6. architect M(gg,\gimgélg
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This  fivade, divected at the all foo evident  Sferility o}
modern avchitectuve, 5 supporled by an exfensive
Aiscussion in which Vettwi dvaws pevceptively on
examples  from all periods, explaving that “both Le
Covlowsiey and Alvay Aalto expﬁavad‘ cowy}olex@ and
contvadichion iy e wovk.

Put it b the architecture ol the Pavague and Rococo
stules  which  provide Verlwi with some of his best
eidence. fe confvasts the Modern Movewent Fenden
fo pvafav covmafewcg between  ntevnal anwamaement md@
exferal expression” with the diffevence IoeF?uegm Wside
and ouf w cerfam sfyles ol the pazf He &x]o!amﬁ
that such  conlvadictions belween side and ouf
vesult Wt a fedsion belwean ey and ouer w(&orm:
'Deﬁ\@ni@ Tom e oulside W, as well as e mside
oul, ciales necessany Tensions, which help make
avchiteciure. dince Hie wmside (o diffevent from Hie
outside, e wall~ the wpoint ol change ~ becowes an
avchitectval  event.  Avchifecture occivs ab the weehing
of inlerioy aud exterior forces of wse and space.
These infevior avd envivonmental fovces ave both aenerl
and particular, aeneric and  civeumsiaubial. Archifechure
a5 Hie wall belween e mside aud Hie oubside

becomes e spalial  vesolution ok this dvama. :

Veuturi  demonstvates this  waxim convincingly i s
enfyance  freatment of the Exteusion to the National
Qalle@ i London.

*lbid. p- ee.
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Church o} the Concezione ot Montecalvarie 1718-24
avchitect Dowenico Bufonio Vaccavo
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TlHE DYNAMIC ENERGY OF FORM

The vimorons handling o} form evident v the 6avaqme
and rooco stules ™ demonslivales Me kind o enevs
Mgt can be 9emem¥w\ i wovks ol archileche.
Michelanaelos Forta Pia s bul one example fVOM his
owpw o display the algvmmiéwx evident wm Wi buildings.
The expression ol wusculavityy and  power s closely
related o these fendencies Tin his sculpture and \mmh@.

This enevgy 15 not however cowlined to ealier periods
and fwenlieth cenwyy  avchitechare  has offen displaued
a dynawic lvealment” of Jovm, as for example i The
work ol the Fulwists, Comstenchivists  and Expressionisfs.
I e vevertheless the work of cevfam important architects
which  wost cleayy illusiates ~ the fendency,  including
Ligi- Morrett Hans Schavoun, Olvav Oalto”and Le Corbusier
Each  distvibules  this enevgy in different ways  and Aallo
fveo}u\av\H& wses vavialions on vadial thewes as a weans
bb which fo nduce dbv\awém.

M datos work the enevay, is cmve{u\lllﬁ conltrolled, with
]Lowv\e modulaled 50 as o distvibule - e enev: and at
the same fme cofain if. W the Rovaniewi ?/l?aqrb, a
lypical  Aalte fovmat, fhe linear elements act as a
fiolding  baseline, pulling the form out sidewans [o
house adwmisivalive accommodation and Hie lecluve
hall  and amcil\a@ faciliies. I contvast, the veading,
voom fans ouf loeDomd Hais, break{@ fve& 0{/ Hie \f\a\d{@
boundavies of the form Funclionally, this distinction
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}
N 1'\5 amgled shape on  plan. This

acknowledges  the importance o} the veadma voom as
the heart o] fhe h’bmyb anad  creales a f?w.fa{m\ between
e prosaic linear form and its vadial ollshook,

The pomts wheve vadial and |inear conjom ave leated
ditfevently at each end, with an echielon at one side
and an” abrupt sfop at the other. This gives the
fowm diectionaliy so that it can be read as Ioofvxh'mﬁ

like a Fr'étal.

Withn the wmam shapes Aallo creates wpfoavh'v\ﬁ shapes
20 Ival banks of ollices become vhyhmic sequencies and
cireulation i the long section veinforces te lnearity of
e plan, wodulating “differences between the parts o
I meanders alongside  thewm.

The recephion desk to the V@ad(v\ﬁ voom  establishes  the
diltterence belween e o zowes b vespondma, o both

ﬁmeM@ in plaving 15
faken thvough info the third dwiension as the sectioin
{omvi&{eé sunken levels, Aiviney @fmfev M‘rnMaou) " Hie
veachng voom whilst l/\eTp[&\ﬁ fo avticulale Hie vadial
HOMENLs.

Further definifion 15 given by analed light souvces which
modity, the spatial, ?Wsoh'avm‘l and  sumbdlic vole o He
Vﬁo\d{v@ roOm. )
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THIE CLASSIGC WORIK

[f we aftempl lo {demhftﬁ Hose chavadteristics thal delwe e classic work, that
take it bewond the ~ovdinany, we wau) outlve  Hhe fo){ow:'vx@ a% Lm@ present
i the wajoy wovk 5 1) a masteryy of fecm'\la‘vte ;2) exceplional composition
2) an enduwing aualityy ;5 4) MM%DVi@ ; 5)  ellher abshactlyy ov divectly,
f )

some vetevence  [o owr  experievice ol life,

Each of the arts deds with these critevia in wavs  that are appropriafe  fo our
sensovyy  apparaius. Music and [iterature, for example, may  nuriure our imasinafion
s0 that  we vespond fo sounds and wovds by }aicm\f{mq someling i the wind's
ewe. Music, w particular, con divectlyy affect our ewotions and its T vhwtms  many be
associafed wilh e viwtmic cousing of the blood or the rhvtim of the days and
seasons.  Pombng  exploves the wan™ we enjoy  colow; shage and  avvangement,
whitsl e poaf mioht  enaage subtle aveas o} weaning that are wost veadily
conveuyed by words.  Avditectwre nvolves all our senses, as Tov example when we
walk thouah a cowtvard with a founlain and vees. We are aware o sounds, shapes,
proportiows, seale, texture and pattern. We may) Aso be subjected fo a sevies of
impressions, concerned with  mhinacw, privacwy, powey, wedlth or poverty. A couvlnard
movy Wave historic apsociaions; b mavy suopest  accademia, e chureh ov aovernment.

It we hike e above criteria i furm, Hrewy have specitic mplications for each
ot the arts: i’

MASTERY ©OF TECHMN|IQUE

Althougr fechigue wany be faken for ogranted in the avls, an enhanced level o}
qualify - wav) be oived fo major works by absolute mastery o} fechvigque. This
mplies masteryy of e weans by which wlentions  man be accomplished. The
composey of a wusical ocove wnst be familiav  with the vavious mshvuments [

have the vecessarsy confrol of expression. In architectave such contvol 15 associaled
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with  kaowledge of matenals and  comstructional  fechnolooy, The work o} a
masler such a5 Alvav Aallo (s exemplaryy it the wavy every  defall, from
window wullion o doov hande, informs The fival loulding,.

EXCEPTIONAL COMPOSITION

e Md\jov work will be undestord as such w parf 109 ifs a_wmmge,wsem"“{m W1 C
OS\ sowids, n Fact@ a{ words, in avchifeclure by fhe arhculafion of the various
elemenfs. Such composifions wav be vich and elabovale as in opera, or guife smmple
a5 W some poems Mg wWovks 0{ art  Becanse of its natwe and Ix'fa—aypecfamc%,
avchitectaval arvangements  wmany fend fowards order and symmelry, or alfernativelvy
lowards o dvpamic balavce of couhaslivie, elements. i

Robert Ventwi has shown ™~ that archifecwve can loe compley, ambiguons and contradiclon,
He quofes  examples bom Mannerist and Pavogue avdilecfue w1 which the level of
elapordiion seks out o confound  the usual axpeokmhov\e. Wit necessaviy  limifs oj( comfor;
structive and  weather-prooling, such stvafegies mpavt  thal vifalily  which - emerpes M
certain periods as a reaction agamst what has gone before. Tlaié oscillalion, Trom the
staid o the livelwy, from serenity o vigorons dvamafisalion and  even confusion
exemplities  the WAy i whichh the arts " venew temselves 1 vespowse [o GV\MV\QMQ
culfuval  Civcumsiavces.

AN ENDURING QUALITY

Tois is fownd i majev works in e Way tar we can retun fo tem aaam and aﬁam,
o discovev sowmething freah ov fo e reacqmm’n%ed with fmwuliav Aualities. n %M\fﬂ[mﬁ

1Robert Vewturi, Cavvxpiex'\@ and Conivadicion w AVG\/IiYecTtAve, New Yovk, 1260
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THE CLASSIC WORK
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His vequivement e major Work wan be complex ov simple. Difterent kinds o anwxpf@zi@
wmd smphcityy  creafe ilmé aMwMg quality in eacn o the arfe. The ovcheshval symplony
consists ol seveval cowlrastin ut velated mwovements ; the wnovel consishs of g

series of velated chaplers. T n eacdh case a theme or stony unfolds m a confinuous
linear fashion. I contrmst  archilecture * is Mbvmllb perceived as a whole, albeif cow:\’ehx@

ol & sevies ol velaled parls. These way also be experienced sequenfiallu by
wovement  throuah a bwiiﬁlimg -

Archifectwe  mavy be complex, as for example i Richard Meiers Athevewn, *or
relafivelyy, simple as i Bramavtes Tempietto® Pul avchilectures  practical and symbolic
yole sefdom allows Hie Kind 0{ freedom @V\jojﬁeé{ oy Hie painter or wusician. ~[F 15
diffﬁcmlk to magjine an avchitectuval &qui\/alemk o the random wmp{@y{% ol a Jackson
Follock gthiAZ), alfhoug Wats Towers in Los Angeles come wf”a\'vlvu) Close.

Ovder and clavityy ave dwost alwaws  mporfant considevations w architechuve. The
need o communicale me@ Mle/\é\ug demands A consensms avchitechwe v which
e famliavity of the lan age  ensures shared  comprehension. Buy this means
cevtam snlés ?ev5iﬁ¥, whelitey i civic or dowestic builduas. In %lf\a sivteenth centuny,
Avdvrea Pa?a&h’o evolved an avckitectival fp@[e whidh vas persistked fo the raaeml‘glaw.
The veason for s enduring, guality (as found i1 his Villa Capm)a lies i a blend of
swpliciiy and complexityy, fogetver Wikh the avchitect's cavelul manipulation o} the
communicative aﬁ}oeaff alladio  creates forms that ave smiple enough o cauze no
erceptual difficulties = his fovms can readily be underslood as wholes —~ thew observe
gm&howow@d avchifectural  canons OaL ovdeV and summehy, wet are embellisfied with
meaningiul  decovation v the form o{ clagsical wolifs.  Palladio tully widevstood Hhie
wature ol architeclure, an understanding, which drew exfevlfyivab on Greek and  Roman pvecedemf,

t4ee pages 18723
Z see page 42
5 vee P“ﬂé ik



AUTHORITY

To have anthovity, the wovk wust inspire a confidence based on fthe authovs  command
ot Wis wmedhum. Agaim tis will have a dillevent (nlerence for each o] the avts. Our
confidence i Hhdkespeare  stews from the conviction apparent in his portiayals and
chavaclevisahions. Consumate fed/miqm@ and M\loecmb}é compps]’rl'om confribule, gm{ his
6MH/10V[® i5 due o a universd vecoﬁmham o} i wmf;fe@ D{ ever aspect OF Wis arl

This is also the case with avchitechure. Au%b\avi@ vesides in folal convickion. Thjs

v particularly evident wm certain f@r{adﬁ i which everyy aspect ol e architechial
heviowenon 715 resolved. Kinos 0He?a Chapel Cambridze is such an example. A
complele work, which wileqyales structure, forw, proportizns, decomhive  freabment and
l\'gi/\h'v@ M a way Hat expresses spivitualitey and which is perfecty at oue with
% 22w, Such are Hie demands on avchitecture and avchitects Hat this fmﬂom 1%
ditticult %MH‘aM and 15 apparent w the ayeat periods  which cepvesent o summalion
ot mans progyess. When s occuvs architecture adds  autherityy o fhe purpose s
seryes.

On anothev level, vemaculay avchifectuve, or the archifectue of populay taste, will have
it own O\MTWV!'@ when it embraces  all wans needs, pmoh’céi and  sumbolic. n
populay, univerzal  slereofypes of - domestic haboifabion, found W all parts ol the wovld
anthovity  vesides v the COW\F}CJQ vapport  vetween programme cmale and cullure. I
suclh steveolypes, struchive, malevials, cvaffsman ship, economic torces and symboliom ave
al combined o a wamer Hal emevaes H\Vomg\/\ Hhe yoots o} fhe cultuve. This
recogpises e wportance ob fadiion, the common percephons ol stalus and conformity)

ond e veed o comew meanngy shaved by all. As with a Rewbrandl portial or
a DBeethoven symphonwy,” theve 15” o concern %}Ov wdivevsal  truths  whidh  vanscend
Tashion, superficiality ov comvivaice. The fact that aveifectue % all-emovacing and deals
with 50 man) aspects o} eistence weans that it 1 éXW@W\eM Aittieult ?01/ an
ndividual avehiredt o fOYaf/’Ncé wovi 01[ L/ea} OMH/\&VWO. =
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THE CLASSIC WORIK
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REFERENCE TO THE EXPERIENCE OF LIFE

T discussion has alveady, ndicated the exfent o which the major work will tlluminale
our pemﬁphovx of life. TD?& avhish anthhov, composey ov avchifect “will draw ouf and
reconstitute  siopiticant aspecls of experdence. The wav) this iv dove wil depend on
e capacityy of the wedum, which will also determine the subject mattev.  Degas’
povm@o\lﬁ ol davcers l/\eig\/ﬁev\ ow verception ol dance, HA@ cowewy the beaut olf
the female form and how ™ Hhis ) be enhanced by costume 'Iéh?ﬂ}\ﬁ and cV\%Vwﬁmpl@.

Ao the framewolk for existence, avchitectwe participales  directly i life, and a5

an art form it i assessed as to the edent o which b enhances avd ewviches life.
The close cowection with practical and symbolic 195ue5  sepavales avchitecture  from

the olher arfy which wav) seek o tnform or  enfevtam. Achitectwe has a pavficulariy
responsible vole, allowmnay les licence or self-mdulaence fran the other avf; It s
most succemsiul when Tt absorbs the lile forces s that they are correctiy assimilated
A shavease ov slaiv havdvail wust be covredB shaped fo permit easy and comfortable
wovement. In Hhis sense avclifecture 15 anthoporworphic — this (5 s comection with life.
ézmuav[ﬁ i pmv[&{n@ shellev;, combert and ordey avchitecture Airectly addresses the
conceriy o life. IFs~ avthorityy and comvichion depend on this mbih@L fo sahz% pmch’m!
and  ewotiondl needs.

Thio waw, be manifest i sublle waus. Bav@ and Puginy Falace of Westmingley contains
o strandy of e Brifish farlioment,” the Houses o Lovd3 and Commons. Tis dwvision,
sepoyaling  the arislocra from e commoney, veflects a British societal lvadifion. As
an expression of this Flie Lothic style refers fo the hisforic conhinvityy which fhe
building vepresents. I sivadding the arts and sciences, aesthiefics and procticalitv; 1ia
dealing with spmbolism and a” commuvicative consensus, vepresenting cullwal  confinuity
and e presenr  avchitectuve expresses aspects of lite divectlyy.” Like majov works™

in e othey avts, the majoy work of avchifecture  will vevea| a comprelensiye Mmd@vswdﬁ@
ol all tose life forces  which must e absorbed  and encapslaled 1 buill form.



