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ALVAR AALTO

{60

OF twse avclitects  considered Yo have been pioneers o} wodern avchiteclure,

the  works o} Fvank Ll?d Wright - and divar dallo wost closely covrespond
with the proposition adecated™ in part one of this ook, tal avchitecture
results  from an nferaction  between prooyammatic  vequivements, the Lenivs

Loci and the cultwe in which  the avchitectuve  exists.

To some extent this 15 frme of Le Covbusiers wovk, bt his behe]f "
wiiversal  solutions leMlu;\@ [0 Standardization and s avtistic as opposed lo

‘wndm@f approach o ef»\i?vt, place iz oulput oulside the ceulval concevns
Y

of Wright and dallo, eadh of whom made a siguiticant conlibution b
the Adowestic avchilecture within  his  own culle” I His, these avchitechs
can e compaved with lulvens, who in his earlyy howses  siwilarl
fm;wéed an architecthpve Vbﬁded i his unative land and swiing M%?OIVﬂﬁOV\
v ot |amdscape and Tradition. -

Howevey, with Ve@o\vﬂl to the Ivaditional avchitectuve  within theiv vespechive
cullves, a wajor poiaf o} depavinve for both Wright and dalte was the
desive o establish a fresh approach to e wanipulabion of intervial
space, and  especially to vedefine the velalionship between innev and puter
space.

n the case of Wright and Adallo, these explovafions vesulled wm what has been
bevmed au orgyanc avchitecture, i which e elemental organizaton responds to
ferval  vequivements  avd exlerna) condifions simultanesusly, each avchitect seeking

lo lock his building inlo Y5 mmediale Yo\aogm\o\r\:ﬁ.



WM 50 doingy, eadh architect uses a differenr kind of geomelry. In Wrights
work  the “ovganization iv often cowfolled b '595&5% which “ewsuve  Womogeneituy

and wiilyy as a divect vesull o} the peomeliy ifself: This 15 evident 1 his
use of “axes, ‘the pinwheel and. wmlevlsck

Aalles  wovk, b comparison, 15 wove velaxed, less @eow&eh/callu) delevminishic
ond wave walleable, concenfmh'mg Fa\vhcmlmf@ on how ensembles “tevact with
e landscape. There 15 an wne? as wel as an purey flmahra' W the wau
clements wevae o each othev, covvespondineg closely fo DMArcy) Wenlworth
Thompsons description of cell growth’  Adlio Zﬁem 90\}%@/5 his elements avound
a cenlval f(obev ov cowt® and uses vadial configuations i combination with
leay fvvw\ff

“biscussing the form ol any portion ol watter
Thow«)nbg?? describes  this A5 a' diaovam of forces!
explainme, how an Amoeba fends ‘to be Jelormed
by any” pressure fvom outside! He relers To the
fiiid sfafe of the ovapanism and how 5 shape
responds fo Torces edevted wpon . D'Ave
Wentfworth Thompzon, On_Crowth and Form, %bvidg&i
Edition, ed by T. Bowker, Cambridoe Universi by Press,

. Cambvidjt‘ 1961, pp. 1. -

#5ee page 84
3555 page: L2

Cavwveh it NVuoksewdisca (Iwmalva)  1956-59
(alter an axonowelvic fvom Dizionavio Ewnciclopedico di Avchitettuva
e _Urbanistica, \%8-69.)
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ALY AND FINILAND

Te town hal aF Savmdlsale 15 one o ANar Ados wost  vepresentalive works i
that  the  small wwtp?ex of lovick and tmser  buildings  avund g court encapsilates
seveval  Haewes  which develo[aed Auving his caveer These Wewmes con be laced
back fo two powerdal nluences on bt the one resulting fvom a tip fo lraly
in 1924 when he visited Flovence, Padua aud Vewice, the olher be{vxﬁ the penasive
effect of the landscape of Wy nalive Filand.

1920, axglan’v\ﬁ/\ﬁ e impoviance To kim o lalian hil fowns Aalle had written
The town on the Wil ... 15 the puvest, wost ndividual amd wost nalwal torm v
woan desion. ' = The ldian Wil fown vemaived 4 souvce o} inspivation tvanahout
o e and became s0 iterwoven with his pevception ot the %dmeu landscape
that e olfen vead the latter i fevms o} the forwer  * Cenval Finand frequently
veminds one of Tuscany, the homeland o} towns buillr on hills' and n a descripfion
o how villages m Fuland could be banslormed, he explains how  when he
bees  these vi?mgefa] m s minds eve he would ‘wmake the chuwveh sland our as
a wove dowinafing elewent among the Uonses buy building 4 lite  colowmaded
square v Yront of iF or by vaising ifs spive. (The open” squave survounded

blﬁ avchiteciure, 15 one of the most wowerlul Vl/uﬁH/\Mic accenls  available
Mi\B COMV\T\/D).E In 1924 he wrole :

Arvivingy ot davybreak v a fown which we have never been n befove,
we veohzz that theve ave laws lvaditions, customs and delails i this
hustle and bvstle  which, just like the other phenomena o} our da

and ace, ave wob just the wovewens ol atows, bl enevay divected
info these chaunels and supervised by wove developed Wdividunals . ..
Nothing does a town oyealer hovow than a well-developed public
life avid  beanriful, funchiond ‘puilic places! wnot the least of which 1z

the wovket hall, the nevve cetlev o s Yood distribulion and woming
bustle. 2

L Quaed trom Govon Schildt, Alvar Adlo, The Decisive Years, New Yovk, 1906, p. 1.

& Frowm Govan 5cuildr, Abvar Aaltp, The Early Yeays, New York, 1984, p. 2lo.
3 lbid., p. 253,
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halte had ltaken  pavticular wote o} the vertical accemtuation given buy the campaile
o the laliam Wil fown, and agdin appliing e princigle fo his howeland wrole -

Take an exawmple, Rownimali  Hill  which  domindles the coudvyside
Aaround Jyvasku|a, would oul need a whilke campavile (fower)

near (nol ab) fhe lop for e whole avea o acquive an exivemely
refined chavacler. Even a lookout fower wouwd do, but wot oue

o} those needlelike fowers which function as a poil o} obsewation
buf wot as an object of b *

Despite  the fact thar the hillside on which the Savmatsalo  fown hall was sited
had a very gedle slope which could wnot be compaved fo an lalian il fown,
Qalios design  brinayy fonether  several stvands o} his thoughts nspired by the
vigit o Wm]b. These incnde the notion o} the fown on o Wil with the fower as
a lovdwark, Phe enclosed cowt, the Fatemho\l o sfais ond the way achlecture
con wwrvor the v'\Ta\ihﬁ and expvess  the essenlial chavacter o]t a foww.

Llbid, p. 200,
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SITE FORCES

e

-

PROPOSED SITE PLAHN { not as bwilt )

164

TOWH HALL 51TE

The wmam characteristics of He fown hall sife are -

D) The confours which delineate a genlle slope within
a landscape ol yine trees.

2) o obliqnelyy aloned youtes which fraverse the
confonrs a5 they vise up the hil.

5) The lavour o housing, echeloned dongside the
voutes ot deplo e; Vl@}hww\\\ within He
disciplve o} an 2vihogond oyid.

ij\;a\l% Adltos lavout mlended fo veinforce the
Gewus Loct oy em@w\emm? linkages belneen

rowes, conlonrs and the avchitechive. Responding
fo the veltinay of pine lrees with their sense of

vandomness ond  vevticalily, Adllo proposes low
hovizowtal  buildings laid out in an informal el
ovdeved fashion.

The prolifevation o} trees on the hillside gives a shong
sense o} walwe on the site. This 15 nob theretore,
e tupical wiban sife as would novmaly be the
case fov a town hall, but msfead vepresents an
wuswally  divect wlevaction between wans achivilies
and  vatwre,



CENTROIDAL MASS
v

The town hall is sifuaed a4t a nodal point  where
Hie voutes covt\‘)oim to form fhe town sguare.

/

TOWH 6QUAEE/

A cevivoidd form s proposed for the fown
hall, 50 posifioned as o lovwinate the echeloned
blocks ol Mousivxﬁ wWhich lead Towavds the node.™

The a\o\iqv\@ voute and s é:mloporhh echelon
rhythm of howsin fooether cameH?mhz a
oweriul  external veC?d\/ navicing - pressue
on e cemvoidal Town hall.

1 see Petey Eisepman, docloval thesis, The Tormal Basis 0&; Modern Aveitecture, Caw\\ovi%a UV\NersWD 963 p. 150

{65



/
/

l66

|

AN

The gevevic forw 1o centwidal, a symmelricd
form with aqma\ axes.

N

axternal veclov

|
I
l
|
f
1
|
!
|
[

CONFIGURATIONAL READING
A summelvical cevalized wass
evoded af 5 cove ov wnuclews.
SYMBOLIC READING

A cowtyad 5 a shellered
rafuge which mav) 9\/\99&6} A
sense o} community). Diverse
clements mavy be vuitied and
becowe howogeneows aronnd an
enclosed CO\/\VEMW\.

The cevfvoidal wass becowes a courlyad. Sloping rools
point nwards o ﬁvewﬁﬂx\em e feelin
Echeloned housing produces an exlernal vecly which allects
he {orm on e diagonal.

o} enclosuve.



EFFECTS OF SLOPE

‘BACK
The divectionalit 0; the slope clzmv\ﬁee e f[mfwx

2o that the somth Jacing facade asonmes a
dowinat  vole. The tovw becowmes divectional.

|
i
il

laleral o The inferndl cowt is vaised o provide fwo
levels o accommodation.

On a slope the cevive of oty £hifts to puil
back the wfevual ldleval axis.

!
Dowminant fﬂ&la\la\l& RONT

;\ |
‘l(akam\ a%is pulled back as cenlve o} gravity shitls

l

NorRTH | | | s0uUTH

l
—_— ] T‘—% o

vner cowt vaised

seCTION
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CENTROID FRAGCTURED

|
|
!
|

whole

—

|

i[vﬁes/v\a\ lowg)ihw\ivml a5

|

|

imh;vml |ateval axis

|
!MMM\ lateval axis
; 7 part {ractured

gl‘\———l\—-\ﬁ

SECTIONS

* Eisenman avgues that the libvary s sliced away from the
cowrt a5 @ vesull o} two Wnes of fovce, one frow fue
easf, the other fvom the south-west, these emanafing
from ety poiute al these cormey junctions. lbid, p. 152
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|
|
N

The cenlvoidal favm 14 ’fmcfw/eo{ 10@ ]ﬂMl\Mﬁ Ay
Hae soulhern side.*

A ool 15 placed within the cowlyard wheve the
evnal axes week. The fovwm vewmaing bi-laterally
"79W\W\6h’i6ﬂ\ ond  divectional.

CONFIGURATIONAL READ NG

Fraciave suggests possibiliy of fevsion beleen [riple-
sided cowt” and sepavated ‘part. Slighness o} fvacture
vefoms gefwfaw a} cenlvalized wass with evoded wvuclens.

SYMBOLIC READING
Couwrtyard encloswre and wiity yvelained bul court now
Aaccessable,



— = —
e

SECTIOH

ACCOMMOPATION

LIBRARY

SHOFPS
T ————

The upper level 15 concerned wainl

————

ACCESS
/

APARTMENTS

with civic and

public aclivities with shops on e lower tloov to
fhe south and c¢ast Qpartments are placed i e
western  block.

>

VIBRARY

Staivs give access lo e cowt at the point of
Yacture. The south block s veduced i width
but  vewmains "locked' wlp cowbaw\.

CONFIGURATION AL READING

Tie form is bi-laferallyy symmelvical and the cenlvalized
Mass wilh an evoded cove vewmams ag a Aestall,
Wheve the sounthern block locks” mio the cour), the space
A either side spills down m the fovm o} staivs.

5YMBOLIC READING
Contact 15 established loetween the immer private world ot
the cowrt and the eerior without  Adwmmishing the
sense o} shelley and  privacy.
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COUNCIL CHAMBER

/ :
—

——

oo

5ECTION
Cownei| chamber vool points in same southerlyy
divection as does the fractared block.

5ewvm\a@ 6V\hﬂ:«) [i>

BYMBOLIC READING

Bs the wain element, the Comncil Chamber dowinales.
CONFIqURATlOH‘-b READING

The bi-ateyal egvmw\eh@ 15 distorted.

|70

N

| /

[

! :
i .

| | / L possible location o} comcil champer
I
I

k__i;__ Las avisual stop to extereal vectov

ouncw | chamber localed C%IOM96[J‘6 enltyy.
HAMBER -

<] }ovimaw emk@

The cowci| chamber Was a Kew vole in the complex,
pmv@ dve to it mportance, but do becanse 4
lvae volame 15 needed to Mowse it achviies.

This allows the avdhitect to provide a focw] within  the
complex and also o provide a visuwdl slop  when
seen from We approach vode.

To do Hiis. the chamber could Wave been p\me&\
on the obligue axis in Ihe novth east covner. nsleaa
the chamoey iy localed ar the point o} fractave,

, dongside e staiv access from the public space.

Z> exlernal veclov

Thiv “relafionship fo the point of antvrvy gives this
particilar vy added impoviance.



The cowncil chamber acts as the pivot for fwo

spwalling wovements, Lot anti- clockwise, one
ascending avound the chawber giving access

SPIRALS

en voule, e other 5P:‘mlh'v\9 avoungd  Hhe
cowt as A olazed corvidor  which conlinues
mfemally . *

*Lisemman compares this spival movewment susdem fo Le Covbusiers
Panillon Swivse, explaining the latter as theconvol o} a paltern of
behaviouy, movement o} people, which 15 external fo the fabrvic o} the
building et enlorced on Yhe dpsevver ov) the presence o the building
... For Balo the spival movement 15 a guality ol the wovk 1hsell, the
contvol o} the volumelvic avvangement by o pevcepiual velevence
to a aeneric spival.” 1bid, p. 155.

Council Chamber and  civeulalion
echielon on obligue.

CSODTH
N

SYMBOLIC REABING

The spivals vepreseal wovewment and i this
case enclosuve.

CONFPIGURATIONAL REAPING

The Lowell Chambeyr pins one covrer of the
cowt The cowltnava spval exerts pressure
which thvealens  to close the south-westem
covrer. An edielon on he west facade forms
[aavl' of tis presswe and the evhive west
side is shvenglhened to balance the wiass
ob the council chamber. The council chambeyv
envyy point af cowrt level extends out to
forid an enclosed covmer o} the cowt to the
novth-east The ool 15 shitted ol avis Fowavad 5
this covner,
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ELOW

™~ ,
A \a dA{W\v\etﬁ coLmYev\oo\\aV\cea the council chambey in a winov kewy.

The attempl to close the cowt ab the south-west projection ‘
covner 15 prevened by a build-up o} infernal Arengthens :
presewe within the cout which flows out o} the :
space im o cascade of sreps on the diasondl, ediclon AIV»F« —
This flow, like a powedul curvent, shapes its loaks \J
0 that the Mge ot the west block 15 eut back 4 Council chambev and librarvy block

gharpiy. The shavpuess ol this fraclued edge 15 : jf’g}:?‘o‘i
comp\ew\evwed l@ a e&mi@l«ﬁ s\a \eao\ix@ o e Z (‘ COV”?VW
o\‘aa\(\%\éﬂl'é W the west block. A projection and

setback cveatle a contained zone within the cowrt
1see Bisenman, lbid, p. 15M.

ack as éfmbil\'zfvxj elements

NATURE ‘

\d b
PUBLIC AND CcIivig

southern Vlock vool 5 dislorted by acule ?mdmvin@ at south - wesl.
j SYMBOLIC READING

The courf may be inferpreted either a5 a 'lake’
which cascades outwavds at s southen
extremilies, ov wove litevdlly as a secluded aovden
with  gvass and plamh’mg. e contorted star links
the privale world o} the cout with 11 |andscape
and ‘:DW\\OO\(zes the o@amc enevay nhevent w
Aaltos wovk. The stai, flowing on to the slope and
mlo naluve , cotlrasts  with Hie ve,gm]av ?ovwxé\\ staw

leo\dM@ hom e prblie sauare to the civic vealm
o% the comncil  chambey.

PUBLIC AND CivicC

IIlIIlllIIlHHIIIIl!I!_

staiv pulled fowards  conriquraTionaL REABING

NATURE external vector The volumes which enclose the couvt ave distovied
b9 the pressuves cvealed. The southern block rerams
a ’7Mbi\(zim9 elemant linked to Hie cowcll chamber

obligue exlernal  veclor

e



NATURE

F=

SALIENT ISSUES

NORTH

|

PUBLIC REALM

Levlroidal closed court : Slope  makes form divechional and south wﬁqciv\g
affeded by external veclor.

ECHELON RUYTHM ON APPROACY

CONDITIONS WHICH AFFEcT THE Form (51Tt FORCES)

i = |

j NATURE I l
-! k [ CIVIC

AN \V,L/"
Southern block pulled AWAL) '\—ﬂl Cowncl] chamber gamemmé Q Prasswe to dose south west covvey
to alow access. Wo spivals. prevented by oulwavA 6103\\0\56; fvom
court. Star pulled Towards external
vector.

ORDER.\NC‘ OF THE FORM I RESPONSE To 5ITE AHD PROGRAMME

There are similarilies 1 Hhe cowbo\m\ freatment al 5‘@%&@4\0 and Le Covbusers wmonastevin ab La Tourele (1959-60).
For an analusis of the W\DV\D\‘)\'EY& see &l Baker, le Covbusier: An analysis 0% forw, (Second edition, 1989), Van Nostvand
Reinhold (lnfernational) Co. Lrd, London, pp. 267- 228,
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DIAGONALS

: e chiavien)
As Eisenman  points out *the civeulalion covridor =
15 fullyy glazed on two adjacent sides o} the {
cowt “whereas e other two sides lhave
windows  placed it solid  walling. This realfims
e dla\fym\\ condifion mposed by the extemal
0!0\\@@ vector.

~
~

~

The library, 15 e%Y@Mélv&@ lazed ow it southien
side, afliming the south-Tacing frovtalityy of
the complex. Y

Had Wiy olazing faced fthe cowt the effect i:(
wolld be To déstow, e interval  cowt yeading

i tems of He edfertal veclor and wonld also
have consolidated the intvoversion ol the cowmplex.

LIBRARY

i giazim/q

With e actud Seneslvalion deploysent, two sife
conditions  ave eahé ied, 1) the é}?ed o} the
oblique vecloy on H/\e ao\/\ﬁ ma 2) e south-
%acwxﬁ ﬁwvﬁm@ duced bb the slope.

The diagonal condition within the cowt 1o part
cmmreved bwy the oymslra d\m@ovm @ewemed b,
te comci) Q\O\W\be\/ edme\on  avid  termnaled by Hae
chimnery-

tlbid., p 154 \/7
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STABILIZING ELEMENTS

The councll chambey and lbvar

act as stavlizin
elements which cownler pressures within the court.

The laterdl axis 15 developed in each confiouvation, /
by an oufward - conlilevey 11 the counci] block, and

bﬁ a livear ﬂ\e}ﬂlogwwﬁ in the )ibmv’g.

The councl chawber ensemble 15 locked on fo
e h'lomvﬁ by a4 }a@@&[a which furns  movement

o the civie suite. A brick paved avea (visnally /
dligped with a pwjechion from the Wovavny ) 12 \
lGced aloviaside The pergda on 4 simiar novth- T
southh - avis. %\'b suppovts The lookim?\ eftect o the by e
F)g@g}a and indicales a shitt in e cenlre o} = gg%rﬂ
gty lowaids the soubn east covver. G
&

LIBRARY PLAN

\ﬁ echelon alepl@ww\% along lateval avis of libravy
\E \)ﬂ lafeval aves developed vy a senies of verticdl planes
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COUNCIL GRAMBIER

COUNCIL OFFICES

mi ﬁ— [T TT]
=
20 I

bvick waving in cirewlalion aveas
s -
;1 ~

FRRAARBALII
T

wWall stows and

At fa— z
furns  wovement - == Ew
L , ] (=t ~receplion
e o ww\fa; on
| = J = || opposite
brick sulacde =Lj= == L didgonal 1o
helps [ Conffaum 5 caviflleveved
and Aefine : : mﬁ M sl above
onlvy) ——— = 8
’ (2
//gouﬂ 00 Q
N P |
COURTYARD LVEVEL CouUNCIL CHAMBER

The wam vovke o the Civic uile ascends the formal  slawr, tuming at
ri@h% Males 1o entey  beneath the pe\@o\m, The wovewen} mmke‘v 15 wa\ev
twned by a wall which s the onlyy solid elewent in the conlinuovs glaz{
avownd Two sides of e cowl The reception comley in fhe fover i
echeloned on a dingonal  which divides  he space o public civenlahon
on e courtuavd ide and ollice space and Toilels opposife, The otair leadi
wpwards fowavds e Cound| Chambey 15 opposife e civeulahon voule which
leads to ollices avound the cout: /V\oviv@ bowavds e Coumncil Chambey
e voule spivals vownd, giving, access at fwo different levels.

e
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CUBIC BOX DIRECTIONAL NORTH / 50UTH CHAMBER ALIGNED EAST/WEST REAR ADD|TION
bl l‘eeéomdﬂ\\@ beams
m Lo
\ ,—/ T frusses frow below.
} { fruss i sechion | | primavy,  supports

CIRCULATION 4PIRAL

ROOF  6UPPORTED BY OUTSTRETCHED 'FINGERS'
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ENERGY

0 O O O O

|

dominan’

——

EAST

CUAMBER CANTILEVERS TO

VMOV E S

FENESTRATION AROUWD

The sense 0{ enerou) avound the Cowicll Chamber s

developed in several  waue. The hovizowlal  slit windows
lighting)  the 6}alvmﬂiv\9 @ule highlight and veinloree
fhe sensation of movement, ’

Laleral  pressuve to the east is developed lovy the Aouble

cantilevey 07& He  southern )olav\e, alom@f;ide the entny) saive.

The vool o} the chamber dips down from sombh To

Novth  bub also ascends asain ab eadh  corvev whilsh
b\kM@ a wa/\ev di}o on e wvorthevp side.

18

\_ __j Loullh tad@ plamefy

ave wuluallvy 5UPF0VHV(

AND RISES

ROOF
IN 4 PIRECTIONS

Fatid

Lomeil Chawber and  oeneric ;ﬂovm
each Wave ovthogonal and diagonal
chavacteristics ol a sqvave lan,



SYMBOLIC READING

At the heart of Hie ewbemblé and the  commmnify, e

Cowcil Chawbey  expresses i }VV\iOOVrﬂW\CQ btq 5
contigueational  avranaement. The  plan is srdeved
and Taxial east/ west divechion. b 15 approached
buy a ‘cevemonial' voure affer  ascending the Lormal

slair externallyy ond the spival voute ternallvy.

on e werior, the voof celebvales the aﬁ}dimﬁom 0{
commmnal @ovevmmewf Wit an emolive qeefwe M fhe
form ol the hrwases, which speak ol The Wees and
prowd  craffsmanship ol the vegio.

The Chamber 15 te most expressive sfafement in The
ansemble, vepresenng ovder i s plan and enevau
in its tharee dimensional dvpamism.  The ﬁpim! wovement
sumpolizes  pvotechon mmﬂ? haiﬁhme the. impovfavw/

of the Chamber  itsel?.

Externaly, the upwacd filF ol te vocl adds fo the
ower and wonamentalityy o} the form. To the vear,
e wmulhidivectional vilches ave similay to fre vool

frisses evokine ot Hae cam]}alexib’) and idealism
of commund Aoverviment, )

GOUNCIL GRAMBER

COHNFIGURATIONAL READIHNG

The vool pitch gives te form a predominalelvy soulh-
facing, vole which cowforms with a major chavaclensfic
ol We complex. This aligument i veinforeed by e
wowey of the forwand projecion of the soulhernmos
olone a5 it i5 extended by tne spialing ok, This
plane exerts presswe on the ety staw, whilst Hhe
cadtilevers push the form oub o7the east fwfhev
strengthening e pmmz iVMpacr 05}1 the favm.

To the vear of the yool, the cormer veatment
acknowledaes the doh'qwe havactevistic ol the
complex. ~ The spival “wrap-awund’ veitevates Hhe
ovinononal nafwe o the cout and participates
n the double spival sustem genevaled by the
chamber. 7

The chamber 15 thevefore in o pivolal posifion, beng
ulled by two spials, one arowd  the courl, the
other avound el The cubic form, with Is vool
visino, (in diftereat wans) fo all fowr corners of fhe
mass, 15 shvong enough o resist au attempt

o be pulled oub ol “position by the s,oimf
movewent  sUyslems,
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PERCGEPTUAL FACTORS

Aallos: Map}@mv& 0{ forms m the 55@\5\}50\127 Town Hall seems
litked  to Wis close  examinghon o} ‘e lralian Will fown. The oap loveaks sense
complex ollers a series o visual experiedces concerned  with o} enclosure

al{écove? 45 wovemen| T;vom eithev approach o the complex \
' I

io cavelully contolled. The onmganzation of the wassing !omvidefy wass not emphatic ——

seveval me%aﬂ@)amo@sk which ave smgf)ee‘riﬂme oj haysienLy, /————’~

covv\]ﬂlexi@,’emevgb, wmvxmmev\bnh’@, 1'1/\}“0%0\\#9 md vepose.

Teremy Blake has consideved these issnes th an avalypis of e —_—
p&\/cepw\l factors i velafion Io each approads o the buildin
Plake explains Mow the Council Chamber vovides 4 visudl
wcidedt when approaching from the west, with the openivg
leading to e vased cowt creating a desire to explore.
Plake “amerts that had the mass eSpresing  the chambey
loeen insianitican!, the composifion would have failed, particolady
[ e space had locen arlowed o leak out ab the eastern  ~

1) APPROACH FROM THE WEST
DESIRE TO ENTER AND EXPLORE, BUT
WEAKNESSES  IN COMPOSITION WITH  5lZE
OF PDISTANT MA%5 AND CAP WITH VIEW
OUT BREAKING SENSE OF BNCLOSURE,

entr il
v ol \ I
Blake gees om o lushate how a lamer wmass would GL W
rovide’ e wecessaryy vigual stop, bub thab His  would
eman ummﬁﬁfaab@ it the space could &4l leak out, l
DRAWINGS AFTER T.M BLAKE. 7
CAPTIONS BY T M. BLAKE, /

2) INTRODUCTION OF LARGE MA%S ASSERTS SENSE
OF FULL 4TOP ALTHOUGH WEAKNESS 4TI
EXI5TY WITH VIEW OUT. RELATIONSHIP OF MA9SES
MORE EQUAL AND STATIC. PERMANERNCE AND CALM,

1 Jevemyy M. Blake, 'Avticulation, Alvar Aalto, Village Hal 52&9%5\%0\10,‘
Dissertation, 5chool o Architechure, UMi\l&\(%ib alt NCNCWJHG-MPDY\-—@M 1946
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WEAK CORNER-A—

- . -

3) VITALITY AND DRAMA BY CONTRAST® IN DIRECTION
OF PITCHES AND OBLIQUE AFPROACH UP 5TEPS.
DOMINANT FACADE WEAKENED BY ViEW LEAKING OuT
AND BY ANGLE CF V15]ON.

W
N
A

\
o
N~

4)  TURTHER VITALITY BY STEPPING OF $1PE MASSES,
SENSE OF ENCLOSURE WITH MYSTERY OF PARTS UNSEUN.

UPWARD ENTRY REINFORCED BY 5TAIRS TO APARTMENT.
WEAK CORNER OF COOHCIL CHAMBER STKENQTHENED

COUNCIL CHAMBER ROOF DIRLCTIONS
YET MAINTAIN EMPHASLS ON FRONT FACADE THE EYE V%

STABILISE THE MA%S

LED TOWARDY ENTRANCE UNDER PERGOLA A5 WELL

A5 TOWARDS WHAT 19 ODT OF SI1GHT N RATSED
COVRTYARD. THERE (5 A COMPLETE FUSION WITH THE
51Tt DY THE IRREGULAR FLIGRT OF 4RA%5 COVERERED

STAIRS. THE MA45E5 ARE RESTRAINED ARD POMESTIC YLIT
THEY MAINTAIN A 5ENSE OF VITALITY AND MONUMENTALITY:

el



CONCEALMENT AND MYSTERY

Wi CORNER

T
A
T
|
/‘/ K M""E
!) APPROACH FROM THE 84357 5> ThE ROOF PiTCcH oF THE COURCIL CHAMBER CREATLS
MYSTERY OF EXPOSED YET ENCLOSED 5SPACE AYsERTIVE AND DIRECTIONAL FROWT FACADE
HEIGHTENED BY RAISED CUNTRAL AREA. DESIRE BOWEVER LOWER POIHT OF MALN MA9) SEEMS WEAK
TO ENTER AND EXAPLORE. AND FORM REMAINS SimpPLISTIC,

(s8]
g

LARGER BUILDING MA%> [NCREASES DRAMA OF
CONTRASTS 1M THINGS SEEH AND HOT 5EEN.
APPROACH WNTO RAI58D COURTYARD MADE MORE
MONUMENTAL AND MYSTERIOUS NO s¢NsE OF

PRONT OR REAR.

|82



5ENSE OF
ACTS A

MyfvT ER
CATEWAY
MONUMENTALITY

ELEMENT BROKE
VITALITY.
ENTRY
CIRCULATION.
WTH
ROOF
(LIBRARY )
TOWARDS

GROVND., W

BLOCK
ENTRY

CONTRAST BETWEEN
AND OUTWARD PULL OF COUNCIL CHAMBER
CoLUMN

STRENGTHENED.

Y CONFIRMED BY FPLRGOLA WHICH
TO UNSEEN UPPER LEVEL,

CF MA%S MAINTAINEDR BUT CENTKAL

N DOWN TO INDUCE %$CALE AND

OBLIQUE UPWARD

EMPRADIZE 4
EAK CORNER OF

RELATIONSHLP
COUNCIL CHAMBER
FENESTRATION [N 50UTHERN
TURNS CORNER AND POINTS
5THUR.

o

DISCOVERY BEYOND

]

|

FROM THE cCIVIC 5QUARE THE
SLATTED FACADE DOMINATES. BUT THE
OF THE COMPLEX DRAWYH THE EYE BEYOND —
TO THE LEFT THE UNSEEN BECKONS A5 THE
CONVOLOTEP 5TAIR ENTRY, WHILST

RosERTIVE RHUYTRMIC

ME54s LN 4

INDICATES

THE TwWO LOWER PARTSY OF THE SLAETTED W LN pow
MULLIONYS DRAW THE EYE TO THRE R14HT. N
TH ] DlKECT(ON THE CHAMBER A\«J!\(Té DlsCovVERY.
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BOLD AND DEFIANT

184

CIVIC

AND

OF WINDOWS AND PROTJECTIONS. SENSE OF PERMANENCE
AND CALM

APPROACH UP A GRANITE STAIR. FACADES BOLD
ALMCST DEFIANT YET RESTRAINED BY 5CALE

A5 WELL A% MYSTERY AND AUSTERITY.

Blales analvysis ol movement fowacds the lpuilding
widerscores the wauy Adio ses wassing o confrol
fe visitor O approaching, the courk ad, with ik
defached southem blodk, sugaests something, b@)md,
a idea continmed bvy the visuall evident Couwnd]
Chamber:

Aalto's Torms ave arnged 50 as fo dvaw the visifor
forwad  n WAy that “are approptide [o each apprasch
roufe and his “suvface lealment locks the complex

o the sile W a wmamer b is 5}0@5%%{0 fo evevy)

part o} the building.

Aalio also deals with the emofional respouses of
the chservey and as Blake points oul, the complex
mandogs  simullneously [0 suaoest monomentality,
a degree ol dowesficity, v

peymanence , colm and
vilalifuy.

Dalko’s Aesm/ﬂ awvwmc% deals with e pyosvamme,
the. Lenins Coci and  meaning. Ris use o brick

and fimber has a cullwal veference i thal Hhese
maleriols are widely weed i Finland. 1 ils form,

the. building expresses the lite of the commonily,
ond it relationship fo the setting speaks o the
slione, sense ol the landscape thab pervades

Haps /caumh:li) ol fovesfs md waley.



Adltos lighting ~ philosophyy  takes  account of

spaific needs within the” complex  and  the waty
fenestvation  affects surface lrealwent and massin.

I e Cowncil Chamber a lavge wirdow lefs
MW fmwx the vorth, whilst an echeloned window
admits  weslern sum. On e pemphaw)) shvio
widdows  ab high level light Hhe civenlalion voute
wWhich woves avowd the edaes ol the chaner

The lavae vortharn window 5 placed caﬂmi!g on
e wal suface, giving a sense o} symmetvical
sfabilty o a facade with a ool which wilches
shavply wpwads. Ao fhis 15 the vear ol the masy,
the erwsion ol wal surlace cavsed by such a
iaw@a witdow 15 a\azampvmfa, al!ow(mg e mam
wéiatng o be gr the south f?aomq Aowinan! side
ol fhe combiauvation. Twis northem " vlane is 4
clear stop o the MDA@HIM arownd e chiambey
which bouilds  sulwavds 2 Hie east  and south,
Hhe (g;ﬂiif&\\ ol the voufe ban'/\ﬂ deéWlL)) Widicated
bwy e 'vibbon' o} alazing.

The small echeloned wwdow fo the west fillers
e h‘@hf 50 thal the low vanys o{ fhe wesfern
sun do ot shine divectly iute the chiamber.

7 surace location does not evede fhe wass,
which velaing s powey o e wwkﬁavd s1de,
and 1fs size @i\/es 4eale o e %amd@‘

REAR. FACADE 5ECONDARY

REAR PLANE PROVIDES 5TOP To MDDELLIJQ?
-

COLUMN PARTICIPATES (N

ECHELON WINDOW AT DIP 1N ROOF PRDFIL54‘>|
5176 AND LOCATION GIVES 9CALE. '
2ERIES OF VERTICAL REYTHMS LINK ROOF,
COURTYARD CLAZNG, PERGOLA AND CIRCULATION
ARCUND COUNCIL CHAMBER.

L T T

CORNER  EMPHASIY.

T

1

FR

TILED PLINTH TO COURT

4

VERTICAL MEMBERS £VE SUBTLE LINK BETWEEN

COURTYARD LLAZING RAYTRM AND PERGOLA.

&8s



! 3
PR
e %
i



THE ATHENEUM NEW HARMONY 1975=79







I 62)’«9%%41@ 5 & cowsumare dewonslrahion ag
Aaltos ™ oraanic avchitecture,  Richavd Meievs  Atheseun
ab New AMORY) ndiana, similavlyy encapsulates the
salient chavacleristics of the ardlillecs personal
sfule.

Ay Kenneth Framplon has ﬁx)dfmv\edli/\/\é\'evb work
falls iabo an Amecican lvadition fOHmdM on vow
e work of such influantial Furopeans “as Mies
van de Roke and Waller Cropins. Framplon points
ouf that a fhird generation’ of Awmerican archifects
have deve[afoed a stule relaling ‘move o Hie
Romanfic end of the “Bmerican “ideoloaical §p€chfmw\'
than fo He Neoclassical ethos ﬁfemm{v@ from Mies.

This third genevation, confinuing "Hhe Fradition 0{1 the
ntewpational  Style Favough 5 ndependent velurn o
loneer sources, comprived a gronp of three,
Ffefev Eiseaman, Michael Graves and Richavd Meier,

Later fthe group extended fo Ton Hejduk and
Chavles é\wm}if\vv\eb.

Eiseiman, Cyraves and Meier “were aw‘?’
bu Colin Rowe, pavh‘cwlavlb b?,? his iufevpréfations
of Le Covbmsiers vilas o fie lale [wenhies, and
b Graves has shitted s position  siguificantly
awayy from these wmodels, a woditied ~Covbusian
mtluence skl Pe/vadeé the  work of Bchavd
Mejey.

LK Framplon, Introduction to Richavd Meiev Architech,
Buildings and Projects 196676, New York, 1216, p 7.

2lbid, p. b. '

vallyy influenced

RIGRARD MEIER

Typical o} Meiers early work the Smith House of
Darien, Comeclicuf, alfhouah built i hinper, has

a distinctly  Covbusian flavowr in ifs compact
ovaanizalidl abstvact ma ey and 6cmphAml prevence.
The house also demoustrdles™ cenlral  principles of
Meijev’s p\eﬂgvyskrake% i the claviby and rigew
geparent w5 diagvammatic c&?e?ﬁriza\hom 5]
programine, structuve, civenlation, enclosure  and enfrance.

Howevey it a divect compayisou be wmade loelween
the Swith House and fwo ol Le Corbusiers wove
canottical wovks the Villa Savoune and 'Les Tervaces,
(the Villa 4lein de Monzie at Vaucresson) the dilfevences
ae as wportant a5 the similarifies. ®

Le Covbusiers villas, althouain fully exploriug fhe
intevaction belween Volume and space, m(mj mmmmm@
ad evosion o} the mass as weans of “erfendina -
contact between the villas and their landscape,
ave chavaclerized v thvee distinct ‘reslrictions!
First  the use ol concvele esfablishes ity own kind
of plasticity xfeéulh’mp oo sfiong sense ol wass,
second, e Corbwsied adherence (8 the Greek classical
adition gives. him a .@veatev veliovice on axialify as o
discipline,” Veju\lhhﬁ i s Work havina av  inevitalbole
wmonumentalityy ; Hiivd, Le Covbusievs villas (mcding the
Toou Houbae% have a slrong semse ol horizontal sfvali-
fication. By comparison, the Swith House 12 move

3

3565 wmy analuses oi Le Covbusiers villas ju Le Corbusier: An

analysty of form. (Second edifion [989). Van Nostund Reinhold

(Iterviational} Ca Lid, Lowndow.

1869



THE SMITH RHOUSIE

velaxed, wore concerned with planes rather  Hian
mass ovnd has a vertical vather tian horizontal

eading. The lhouse evokes images of the  Awerican
dowmeskic tvadition of Richavd Neufra in particulay,
whose expamsive and 9Mwlbumms hownses sm%eskd'
an openess and opulence tal 15 Awerican and
ot European. Alftough as compact as Le Corb-
usiers villas, the Swith House i wove permeable,
bt i s elabovale Mfeqolaj ol mass and
membrane the house has a Corbusian vichness OJ(
avticulation

These Chavacterishics ave vekained in other {vmpovfavﬁ
works, wolably W the House at Old N%Homwﬁ) 50
sfrongly vemiiscent of fhe ternalional Shule, and
i the Dougjas Howse, which exfends ideas
oenevated in fhe Swith House.

Meiers lolash'c virh/tos'\ttﬁ and  the capo\c{fb ol his
avchitectural \anavane 15 demonstrated  Hvoughout
his wovk, and” e Atheneum, presenting a
diftevent Kind ob opportuvity, a5 a public building,
has, like Le Corbusiers arfists  vesideaces, Hhe
r(@h% im%rediamfﬁ tor Meier in being a very
6P€L(a| ind o{ commenmoralive  WMusetim / M]lavma)h'ov\
ceatre. This special qu\m\i‘rb emervoz\ee vom fhe
nalure o fhe prosyame, with irs Thistorical and
1~d€-a)!0\2\'cal associations, and e site, these enabl-
1 eier o exploit an arbiculalion  sustem
based on civculation and aw orthogondl avid fo
form o fupically compler and elabovale stalement

(20

THE
baRIAN

SMITH HOUSE

CONNECTLCU T
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Tne town of New Havwony was fownded by Geowme
Rapp and  Wis followers™ in 1810, The Havinonisls, ~as
Hhew weve called, came from Wurttenbwy m C’ermaz@.
W\@ weve Mfﬁv\@lﬁ% reh’giome, dustrions  and belieied
It Was wecessarwy o créale a harmovious wovld fo
prepaye for Chvists second coming .

This  veligious commwxihq was self- sufticient and
Was based on agrica fwe  and fhe wmkiv{xp and
sellng of ooods and merdhandise. They live
comiunally,” 50 everuthing could e shaved ~ no
rich, vio woor, everyone o be equal

I spite ol it prosperity, there were oroblems, and
50 1 1825 New Harmony, was sold to Hie Scoftish
Phiiamfhro}m}ah Robert Owen. He sougt to further
tose idedls on which his ufopian communit o}
New Lanark 1 %cotland had been based. Owen,
like Ropp, was cowitted fo e idea of a model
commity  and attvacted a  wide %ol!awiv@ o{
scientists  and  educators.

This vich heritage and commitment fo veligion,
seience  and education, powerful and univevsal
ulopian deals, pwvided the vools for a
communify that embodied e spirit of energy
and  Higse hevoic visions on which America
was Jouwded.

PROGRAMMIE

These  idedlistic begimings to fhe town o} New
Havwony,  Wave conltivy Hvough  the nineteenth
ard o the twentief century and b 15 presently
enjoying a venaissance based on fowviswm. This
mtlux o viglors has aiven canse fo vestore
the historic buildinas as veminders of the townbs
cullwal  heritage, lout also fo build a ceunlve-

piece — the Athenevm — fov il historic dislvich

This Tourist miomation cenfre at once expresses
the wodernify o} e [wentieth cenfuvy, buf
also  conlaing sublle clues fo the past and has

a }oivoml vole e mmd@mh&xmdiv&ﬁ o? Fhe
fowns cow\‘olex Miébv_«j

The arvchitect, Richard Meiev, wags asked fo
conceive  a lomialivxg as a place in which fhe
Fzmb]ic would becowme aware of the WAigqueness
01( Hiis  Wistoric town. He was asked To fmvxde
a bpuilding whidh would wse wodevn matenals
and rgd/\mo}meé and  which  would aive  visifors

A sense o} excilementt  as W\ej arvive ab the
Fown.

191



SITE FORCES

The Diheneun site 15 ab a poit where the river
awd e fown inferact with each other; the sife
o A e edge of the town, bebween it aud Hhe
river. Becawse We viver floods [o varuney evels
each vyear, fue site is vaised on a shaliow
p\ml‘em. Frow this elevated location, views ave
W oan arc avound the sife with good views
bowards  the viver and the Town.

The viver swoes ab on ow\g\e o the fown, this
beitey appaved in the wa the bridge bends
to cross Ihe vivey, ifs ande benoy al vaviance

with the fown @mt.

The placement of the Athenemm on the ed@e of
he town by the viver s approprale because
this  way the town 15 oreserved infact and
e bulding can express Mose intelleciual
ideds on which the fown was fowded i an
enfively wodern  wav),

These fwo forces, fown and viver, are gile
ditferent. The viver 1o lovoad, a2 power ful

SUrzing) farca bovdered lovy hees and caw\ﬁe{a‘ﬁ.

IF 15 visnaly compelling and e best views
ave  fowards T —

|

—_— L;,
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ORTHOLONAL GRID
OF NEW HARMONY
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BEST VIEWS
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| APPROACH ZOHE
"7 COWFRONTATION

s

2 RIVER ZOHE

ZONES

Buy contrast  the fowd is a wore placid
ordeved aftar It has a veoplar opid ond s
a preduct ol wan's magmahon. o the task
o the buldino 15 fo wediale between man,
a5 expressed fwonahy his ilelectpal idedlism
and e powerl and beautiful forces of
Mﬁh/ﬂ'@.

The wav  the bwiﬂ\ﬁe cvosses e viver ab an
Mofe seeins o 69(/%19&“16 this inferaction
befween  wman and “wnatuve. [t we think of the
sife as a series ol zowes, there are fowr o}
these. First there 15 the zone ob approach from
the town. Modt visilovs aviive dlongy the voad
fowing the cenlval axis of New Hamon, tien
n ab vight ancfes Tonacds the buiding,
6ewmdlg§ fhee 15 the zowe belween the lgvxildm
ond the viver; this being a svmbolic access -
voule from the viver Thid fheve 15 He zone
wheve the sife meels He fown, and fouvis
teve 14 the avea fo the northeast, a covfield
Syvvouded Lo@ Fregs. C\mi@ vricrifies o these
zoves, The approach is wost imporlant becanse
tis 15 the first point o conlck ol confrontation,
belween visiloy and bwlding. Second 15 the river
zone, wheve the buildng, velales fo the viver
and takes advantage of the views. Tard 1o
the zove wheve site and fown meet and fouvth,
the comfield zone lo the north and wovtheast.
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ORTHOGONAL GRID

.
/
N
GENERIC S5QUARE
Liven the site condifions,  Richavd  Meier  exploits REGULAR SYMMETRICAL ORTHOGOHNAL

He omaovh/wh'ee 109 piaci@ a squave box ov
He sife Pfafeau with g stiuciwal grid  adheving
fo that of the fown grid It 15 requlay, egmmehm‘ca)
ond ava\ogomal.

124



FUNCTIONAL GIRID

FOUR ZONES

The regulavi@ of the orthogonal ovid  chanaes b ADJUSTMENT TO ORTHOGOHWAL GRID
accommodale internal  functional “weeds vesulting

n a chamﬁed wodule. The uew @fia\ sbﬁfm can

be subdivided Wto four distinet Zones.

j95



VISUAL RANECIE

Y — ~ ~ | Accepling the prime visud  opportuities as exlending
m an arc from vorta o southeast, Meiey places
— e closed box ol te auditorium on the northeastem

side o] the site.




AUDITORIUM

LINEAR ;

/
g /
N\ /
AUDITORIUM
<] RIVER || PRIMARY /
_/ N\
“*ﬂconauy_»--“.Pm,@@_%
‘ APPROACY TowWN
~1

The  wouy the auditorivm 15 placed reoryanizes the
zones witiin the gvid, vesulling it the formation
ol two zowes within the box, one lavaer than the
other, a primary) zone }tm(@ the viver and a4
secondary zone [acing e approach voute.

Ex



AUDITORIOM

l

F
A vamp 15 lolacw\ adjmcevﬂ o the auditorium
s0 that it veinforces fne |mearityy of the
'oriwwp ZOoWe, -
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TILTED AXIS

H

N 5 anole is intvoduced To the desion so that
the vamp adjusts fo the vew aligpwent. A cove
15 formed where the fwo grids meet.

{29
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The, view @vid emerngs }QV'()W\ e beox fo
form a  slaiv to the north ana o scveen
by the soufn. The stav ends fhe inear

Hawsl  Takng  IF down fo fhe around like
a liging, “conductor, aud it belowys o

ot~ avids. The voute out o and wifo
puilding, from the town punclares the ocreen

&

1, Cor i Lo .

and Phe scresn emeqes Tow e Tovw as
L . P ) R

a Hwoshing lear Tovce  with  Wovizoutal

L e Lpe e f

whiich  define the 7

[ aeX

componen b

STAIR AND SCRIEEN

Meer Was explamed the genesis ol the slignt shifh m Arids

o5 leinoy comected with The difference i e skewed edoe
of te viver bask and the ovientalion o} e fown 9w(a\.

mmwmwﬁ

“ To TOWN

20}




SQUARE OVERLAY

A wore vadical volalion ol a slightly
lavaer  squave 15 placed  acvos f?e, Fwsh
Mg the form even further  Within these
Vafm@ioml forces - the Orip)iml gviﬂ? and
ovditorivm  act as stabilizing elemen.

poz.



SCREEN AND STAR

A screen  deliedles the square o the
soulwest  ojving exjpression fo the furving
woment T?e, Corner io sfaled by Hhe
Worizontal  edoe fo an observation deck
50 Hat the vevtical screen and hovizowl
edoe come fogether fo form a tefing
axis  pointing “along, e origind Ayid
towavds  the” vivev.

e

-

A Hae oppmihz copver a square stavease has ifo own frning
mowentum,  Again  taking, a voule downwards i a cmecad:’m9
motion fo wmeet the voule leading our ol e L;wldm@. )

N,
N,

Naihy
/
/

OBSERVATLION PECK AT 4 vcoR b LEVEL



APPROAGCH

The votated squave fawwm& Hie scveen
provides g plavay bavvier, which vpon
arrival to the  building

furns  the ey
bowads te viver, -
/ P
On ﬂ'PPV&JCWV\f) fmwx fhe }garkmg \ ose /’/(
avea, e ene and movement )4 Firned 1 -
ﬁﬁwav‘alfv te  viver. The &\}o}ommc[/\ roule 5 E(
b oat 90" fo Hie screen, whidn orevenfs

K \
\
\

Gsoonen0 a6l

any view o e building,

.

Pryeresy
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The screen is cut away to allow the mserfion
of an ey box. The lavge scae of fhe.

Cscreat (5 used o athach the eve  fowards
the evfry box, this ha\/x@ human  scale.

The entryy box 15 dlioned with the audiforium
and 15 Just ofb the movement axis on the
voule towards the building fvom e viver.
I provides a visual focus as the visifor
woves towards the building, either from
the viver or fmm the cav‘J}Oawk,

ENTRANGE

U

oo

205



HOVERING PLANES

Just above  evivy, a tviawﬁm\av pyalleryy
i5 placed so thar the floor plae 15
dpove that o the mdv(acawf opservationt
deck. These Wovizowil p)amee meet
at the corner, oiving fwo sharp edoes
o veinforce fthe slx\&/v;o e&(@e ol fthe
verical  planar screen. Thiz corner of
the buldng resembles the wrow of
a ship and Hwe veinforces the
ovevailing  shipboard wmagery ol the
whole composition. C

s §LCOND LEVEL PLAN
e
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DYNAMIG CORNER

A further tiamoplar plane hovers aoove as
part of 4 roo?mo(oﬁevmh'ow deck. This locks
back owlo the vertical plavie as part ol a
dupamc  utaposition of  planes ol evivo),

WA

S
// // oBsERVATION DEck KT THIRD LEVEL
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GURVIED GALLERY

Adjacert o this vigorous  clashing ol
planes, a curved box hovers above ground

level, ity wavy form responding fo the
river. This box provides a conained
viewing  galleryy, ifs curved vibbon window
fmmn@ views of We viver, The sevene
curved  solidity, of the box coulmels
with the animated sevies of plaes
alomge(da.

VIEW S TDWAR %

RIVE R

VIEWING DECK
VIEWING GALLERY BELOW

/ THIRD LEVEL PLAN
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Between e cuvved viewito, box  and

trianoplar aallery, the observalion deck
forms one side ol a light well into the
building 50 that light pevetales down
o fhe sides oﬁg Hais space and also

o Hhe cenval circulafion space formed
by He vamp. A sfar ks the deck
level with e aaller,

\ T

e SECOND LEVEL PLAN

209



WEST FACGADIE

IéTA[K 1 VIEWING LALLERY ]PLANEﬁ ‘ SCREEN

@
4
1
|

(4L}

W5 T FACADE

L

Visual  movement alowo) the west facade 15 fvom

rioht fo lefl, éTO}o}afv@ at the sfav, which fowvw
o vigorous  ziojza, Taking the eve down to the

9\/owm\,

The  composition tegyates fowr wajor elemens -
the scveen, which 15 a ver tical pJ)aV\e 5 he

hovering,  horizoilal  planes;  the curved Viewing
Wox and the stav The entvy box also provide

AN Wpoﬁmvﬁ \/\"élAO\] iV\C')ﬁ\éﬂr.v

The slav pierces Hhe viewfv\a palery  ab fs northern
end wheve the gallery exiends o oive access fo the

audiforium.



SOUTIH FACADIE

On the south side of the building, a
screevt 16 vlaced on the wam gvid,“ This
is J‘oimed ack fo the auditorium 1 Hhe
form of a projection box abt high
level. Pelow this, the screen 15 open
except tor slender vertical supports
and  hovizowltal  Ties back s e main
sfruchure.

f

AUDITORLU M The woule from the bulding af aalevyy
level continues fo the rawp, the valingy
L Wﬁav\ﬁifv;ivw) e linear tovce of the voule.

| g m\;{iié 5p e vAmD conhuues o rovm

— ] the clined angle ob the screen. It 15

\N\J\\» o a5 i the vamp could be pushed back
L Q\\\ ........... ¥ LT - A n lV]{”D H46 LSoyeen,
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PENETRATION TGO SOUTH

Af an uppey \evel) a comfavemw voom

forms a space leading acress 2 bridoe
o an obserwhon déck. This s situaled

on the voof of the cuvved observation o ////////
box. From fhe conference voom, a slaiv ////////
descands onlo the voule oub of the louilding, - ,//:/ -

sliding  Alongside  the main linear voule — 7

pravf a?— I,

PENETRATION THROUZH
GLAZEP MEMBRANE
ANGLED SCREEN SEPARATES
Two DISTINGT ZONE S

= |

OBSERVATI
DECK

.

Where e star emeroes from the
f % contevence voom DMQ meets the lower
— ' . voue, two 2olid panels punctuate the
‘;‘;’gﬁf““”t P vailiveys, indicafing these pauses om
o the roue. A a?rk from the andiborium
il — and i projection box, thiz south
; side 5 wanlyy olazed, giving a

LIGRT PENETRATES FROM - ,
Aol 1o qTA LERY BELOW— &\ SouTE sense o} s peneliabiliy,.  Unfike e
) { < W west side, fhere 5 a distind %eelm,g

N _
/__*__ 5ENSE OF PENETRATION FROM 4OUTH ol conlact fo the soullt) confact belneen
INDUCED BY ERDSION OF 5CREEN R |- - 3
P AT LOWER LEVELS THIS MAKES buhdmo) MM oWh, Fhe wuﬁe {MA'W)
// VISIBLE  LINEAR HORIZONTAL PENETRATION lowavds the fown.
ore BY ROUTE AND YI5UAL PENETRATION

THROUGH LARGE CGLAZED AREMS



ROUTE FRAMED

50L1D UPPER PULANE OF BS5CREEN IMPLIES A PLANE BELOW

aath — = THI5 [MPLIED PUANE 15 DEFINED BY COWMNS AND FORMS
A * '
\\ A 6PATIAL CURTAN'
] = ¢ A Ny
= HORIZONTAL PULL oOF ’/\B
L EXTENDED SCREEN [
L o
L ﬁ\ ] e
L =~ i — = o '
L ‘ a ; 3
- //~~ e
sia L I~ g ’f% VN
=il SE—— iik .
‘,A/-j:\ | |
| = -
1
!
|

!
I

A

, ROUTE  PA%ES THROUGH IMPLIED AKD ACTUAL PLANGS
L PUNCTUATION POINTS AT TOP AND BOTION OF STAIR To COMFERENCE
ROOM 5LOW DOWN THE MOVEMENT A5 THE BULDING 15 ENTERED

PROTECTION BOX CORTAINS ROUTE, GIVING A TUNNEL- LIKE EFFECT A%

v ; ; B
ROUTE PA%9E5 ULNDER Y
SCREEN GIVES SENSE OF s Cf‘ﬁf: U2

L.
CONTAINMENT —y z
STAIR DIRECTS THE £YE

TOWARDS ROUTE AND TOWN

7

PERSPECTIVAL EFFECT A% ROUTE PA%5ES THROUGH FRAME —r—
ROUTE ENTERS GALLERY, IN 50 DOWG PURCHING THROUGH THE- ARGLED PLANG EE

o N’Mw

VIGOROUS THISTING
OF STAIR INCREASES
DYNAMISM A% ROUTE
ENTERS FRAMING

The voule fo and frow the building s fvamed lw
vertical and hovizowtal beams. The voule ’0016%5»
througl mplied and achial planes, sliding behind
e oufer screen and  Hirvshin %Wough the jolanes.
The framing contributes bwa\fd? a pevspectval
eﬁed alonay, e voule.

|

.,
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TRANSFORMAIION OF BOX

cugltle Bo¥ ORTHOGOHAL QKID

It we summarize the development ol e analysis,
e inital box dissolves o planes and  solids
Aoodt tWo ayids. Then alonay the new oyid

Meier  pushes  his linear voutfe  tavough, emeraing,
from e uilding in the torm of a vamp.
Finaly, a squave™ 15 mposed on fhe cubic Torm
dllowing, the formation o the front screen and

%;vmvé s

|
i
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PLANES AND SOLIDS

5TAIEZ AND CORE ON BOTH CGRIPS L0LID  CORE

50U D AUDITORIUM  AND
PROTECTION B OX

) PLANAR
- S$CREEN
s
>
N _
VIEWs FROM CUK\/E \
NS

FLOORS A5 HORIZONTAL PLANES 0
"*\" CONTACT THRODGH FRAME
ENTRY BOX PLANAR SCREEN

TILTED  Ax1s
PLANES AND %0L1D% oN TWO GRIDS

25



— .

—

SQUARE IMPOSED

RAMP '5L1DES INTO 5CREEN AND
ROUTE PUNCHES THROUGH TILTEP PLANE

p
7

s \ ,
/L,IC\HT PENETRATES THROUGH 'WELL
" FLOOR PLANES MOPELLED i

=
TO OBLIQUE SCREEN \\

ENTRY BOX BECOMES VISUAL Fogf R
AN

S Z
>/ S5CREEN ACTS Af BARE(EK/
////
LINE AR ROVTE ROUTE CONTINUES TOWARDS RIVER yd SQUARE IMPOSED
/ /://
L;/ |

"

2le



the vear ol the bulding. IF is curved in response
to the nalwal setting,” the solt pastonl analitvy
ol the corntield. b

To complete the forw, an addiion is placed on CU RVE@ A@@UTU@N

This s added ono the cubic mass,  and the
mafe ol the extremityy 15 determined b the
st which 15 on the vecond gnid. Thiz
addition locks the star il e whole.

VI5UAL INCIDENTS DPRAW THE EYE TOW'A.ED:" EACH CORNER

) " iades Hre e
A souare window cowcludes e composifion Vitw FROM NORTH EA5T

and makes a verv, shrong desin slalement:
This  sauave pmvxcmmhom seems o emphasize the
solidiby ol the wmass o the vear As with the
hio seks ol staivs awd obligne screen on the
avproach vowle, He windew diaws altedfion o
one ol the covners buy pulling the ewe
toward it This window lighls the audiforivm
and forms pact A a movement  sequence
mside. The support for the overhang ala

contains e oiler Hue.
‘

A comparizon can e made behween Meiers north
clevation and the east facade oL Le Covbwsiers

ANGLE OF ADDITION
PETERMINED BY
SECOND GRID AT
5° TILT

i : '
Chapel ab Ronchamp. I each case the upper volume THE EYE 19 LED PAST THE CURVE, BELOW IT, A% THE LOWER VOLUME
forms a spafial ‘curfam’ which can be fikened 1o the 15 COT AWNY. THE 5TAIR TO THE WEST 5TOFs THL $PACE AT THE RIVER $IDE
prosceavmt avch M a thealve. WHILST THE TURNED 5QUARE STAIR DINERTS THE EYE TOWARDS THE RAMP.

Lsee Gh.Baker, Le Covbusier: An analwsis of torm, (Second edifion 1989). Vau Nostravd Reinhold (lnternational) Co. Uid, Londou, o. 256.
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GROUND LEVEL

GuAzED ’\MmaR.AME '
{

RELIEVES \ COMPRESHION

COMPRES5ED RORIZONTAUTY e
; \

“\




Ou  enfry, the eye i drawn fo the formation comter The space fo the left
of enfry s kept low  with a feeiiv@ ol compression which beains  on movement
farough the enlry  box. The low scale is preserved Iag) te aﬁh@ desk  whose
high  coutler fop has the effect ol Mmkm? the ceiling seem lower. The cense
horizontal - compression is velieved by The 9Iazed cuvved wembrane at e
edne of the space and by a M@Mer ca)l(v@ b e ri@hf of amh@ i the

hfmv@ml.mr seclion.

Two low bench seals venforce the fe@\im@ ot compressed I/\OV”}'ZOVITLXME‘ befween

Hie ﬂwr and ca’lhv\p). E7@MO> diveam oppoﬁﬁe each other  they farw\ a vechlinear
visual field which has a sabilizing vele, beng at fhe cenire of oyawity in
the composifion.  The sevenity which™ thew  provide helps o prepare ?@r the

viovous  animation of  the “movewen seauence,

Fowm the informalion coudler, movement 15 wnder fhe vamp ovojechon above and
adiacent o the base of the vamp. The vamp, which leads fo the Hoor above the
wain enlvyy space, draws the ene by its sculpfural form. The vamp  veinforces
e feeling of slvefching mposed by The second ovia and sefs I wolion the

spahal sequence from The low horizonial ev\h@ space in a vadual  ascent H’WOMQM
A cental verlical Swalt which 15 foplil above e vamp. %e space (s sivelched
oul  aloney  the abhokue plane of the secondary orid. The core and counler sbserve

i

Hais @wi&l" as does r

e fnal ascent of the vamp and eastern side ot the external
sfain

(AR

The orthogona ayid 15 stated buy the wav the columns arve disposed and the
overiad squave is expressed fhvongh the screen adjacent o entry. Te space is
animated lovy the lension belween fhe primaryy oyid and the slvelched secondany gyid.
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SEGCOND LEVEL




At the second level the opahal compression i reversed
witn the low celling lo [he frianaular galleryy now behind the
screent. The adllery fo the curved viewing ~box, beino at a

lower level has a lf\\ghev ceiling, Pelween the fwo is the
light well

The visnal dunawism comsists o the combined interaction of
spivaling sfav and e swirling oufer wall o e viewino,

box (siipported by the swirling  curved contaimer for exhibify)
these being set against the shrelched avgled wall into
which  the™ triaw Mfi)av oalleryy  adds ert?ev Advoamisw.

Az on the enlry level tiangle and curved Tbox ave set
a‘@a{vsé} each other dramalica ).

Behind the slvelched, anoled, wall the triangular yallery
confams the wodel of New Havmonvy. Thi5 has o curved
end  which becomes pav]’ 0{ the cziling  above. L@Ml’ 1%
fed down in the Aap  belfween the cvﬂ%vm& ana  fhe
exteyal dolique  screen.
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THIRD LEVEL

A the third level, the curvilinear cowlerpoint continues
with te conference voom also hav{s@ a culaway
flooy and ceilitg.

Ao with He viewino, box, exhibit cases rewforce
the spatial medellitg i the confevence voom. A
rechiinear case conasts with the pavt curved

case o e cufawan edoe. The covfevemce vooW
furviture, also desiovied "y Melev, picks up the
wmajor theme of e buildings  composition 1

iy " jorecise expression of Sucture and form
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LIGKT DESCENDS
BERIND 5SCREEN

CASGADE AROUND CORE

The cascade arowid e cove descends ou
the w[nfek crhogovm\ o)md h/ufvn@ at m@w &w(@leﬁ
a e navrow ead of the core. This V@W angled
wm 15 echoed apove bu T Me Hat fop o the
cove and 5ewmdmr wall wmmm;? fhe up;oevmm
vwmmo) deck. TV\%@ walls, at right angles fo each
otner ™ Wave one side on rha fnfyf ovid and  one
side on the second. This ilerplany of cascade
and dual opids (with an mplied sense of
Vafmha@ 15 the wost elabovate three - dimensional
consfruct  within e ensemble.
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VISUAL INTERLOCK

24

~

o
RSN

ELEMERT 5

LOCK TOGETHER ABOUT THE LIGHT WELL FULLY

The clinax i1 the three-dimensional vmad@\lxhg alﬁ

these elements occurs n the waw Meiev crashes
bf/}a}har the curved viewinoy box and the
culaway Jab>élf5 A e hfmvib)[/tlav section behing
the, scveen.” )

They  slot fogether aboul He light well, which 15
s part of the exciling cascade of voollights
and the corkscrew ol The a}axml stair.

Verfical space, cascading glass, sloping vame
and  hovering planes ave “all locked [aether
Mmoo way tar 15 defermined by the " tunchon
of each element. )

EXPLOITING THE DUAL GRID $YSTEM



MOWVEMENT SEQUIENCIE

PN ' From the opound level enlvy space, the

/L’ e visifor 15 dvown fowards the vamp - by

/ . .// ity own overhansy, then woving vpward
S A \\ ~ _oa he side of the cove on The fivsr

S See— RECTIVINEAR ViSUAL

AL . { ,
ovtueaond  grid.
S UONFIEL - -

On wovingy alonay this first part of the
vy, Hie eve focuses on a pavel of
glazs loricks.” Tiese are mpmféd at Hhe
Dpposife end to form an implfed vechilineay
isual field,

Affer the fivsh landing, we ave waving
awau, om the cord, with vistas info
the “Town.  Finallyy, after one last fum,
we ave woving, dlong the vew lmposed
opid and the vamp T slopped by
e core. s oblique aligpment on plan
ks b visually  with Hie cove.

GROUVKD LEVEL
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MOVEMENT SEQUENGE 2




At the fop of the ramp fhe visitor va past

the core lowards either the curved viewing box,

the triangular galleryy, or move divectlyy  fowards
the auaﬁ?owum. . )

Visitors sfart their inlioduclion to New Havmon
by seeio) a f{lm m He auditorium and ot His
divect voute, movemenf 15 dvawn by a view through
a window divectly ahead, then past a pivel door
with o furtver view ouf; finally there is a vight
turn info the audilovium  where a square wima@ow
oives the last view out as visitors file fo fhew
seals.

This conclusion to the roule, arvival in a conlained
box, (s an appropridle lerminalion of the movement
sequence, ponchalogically representing arrival i
a darkened “encloded space, m codfrast fo the

openness of the roufe ilself

This fivial wovement 15 divected by the cuvved
éfa@e w{ge, el another counerpaint in the series
of cuvves. lncised info this curve 5 a wiche
which  marks out the orfhiogonal 9\/}4 the end
o He stavs up fo ne slage and the stavt of
he stairs o the ga\le@.
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AUDIMTORIUM




The  audilorium s a sculpled reclilinear box in
which  the avevm@mz)) bﬂlco@ becomes g
device  which kews 1 the sfair ascending fo ik
Tne side galley 15 wicised info the adjacent side
011 He boy. '

The ba\cowﬁ edﬁe exfends 0 a4 very  sublle
esture abhqma@ on e second grid alons the
fo\/\@av side d the box ab higner level. The
maior obliane m the box 15 the 6!0p|'m floor
with s V@gmw rhgkhw\ of seadls and H?@
major shape ”in the box 15 that of the curved

sfage.

Only fWo colows are uwsed to articulale Hese
elements. A pla while 15 used for the wals,
screen and  main part oj the ceiling, with a
davk ayey ‘co\v?oe{' exten M\@ over e stage,
seals  ond  sairs.
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The desion theme for the Bthenaum 16 concerned with the exploifafion of fhe
vossivilities afforded by mposing a dlignt shitt To an orthogonal grid. The duname
st of e wam impiéw! Hites plane “setz up a fevsion  within %\e cubic box
whicht 15 stongly veiorced by having placed againel it o series of horizontal
ianaplar plavies held by the” obligne  vevhical plane which delineales o Hivd
peorieln), that of fhe imposed  square. '

The wain wue iz a particilarly, donawic furthererce of the filfed 9‘@}) its ineav

foree punchining the planes - of “the orthogonal oyid loefore  meelivey “he main
oblique plane. '

Funclional elements sudh as fhe cuovved  viewingy boy, ramp, audiforum and enling
box ave deg/oged W accovdance  with  Hiey P’V'édﬁé vele and arve lvealed \
accordingl, Te curve of the viewing box vesponds fo e river. The vamp 1s
placed canfially o aive access to e vavious levels. Deep back MWM@
Igmvidw‘; by e light wel and by e rootiaht cascade over e vamp.
Further  deep liahhng ocans  behind ™ the obi(qwe “ocyeen.  Staws veinforce oth the
main sblique Haust and superimposed  implied squave.
{ i

15

IMWMW\M wd i Heir f@fo\hho, forms, 5paces, roules, views and light have a
sumbolic “as well az a prachical vole. They demonslrale mdivecty and Abstractly
ose idedls with which Meiev lilks tie Duilding with New Harmony's vich and
(,&Mlplé,\" pdst He Aocs nol spedk fo us Wit Doviews and  banal veferences.
nstead, he wser alleaory, and melaphor i the way the elements ave ovapomized
and Hre way e building 5 sifed s0 thal we are” wade awave of the yiver on
which Hie town was fownded, Hhe sense of ovdev and  harmony ivherent 1 Rapps
vision, and the intellectua ulopian  commiliment of Koberf Owen.”
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JAMES STIRLING

EXTENSION

THE NATIONAL GALLERY, LONDON
competition entry




JAMES STIRLING

The work of James 6h'rlim? s chavaclerized l@ its
Awersity, and an eclectidiam  which can be [aced
back é Whis Wid@-mm&(m& avchitechural ntevests as
A sfudent ar the Umi\/evai}p 0{ Liverpas.

s e archifect  explans, his nlevests 'oscillated
backwavds  and farwam{b petween the anlique and
e st avrived Modern Movement,* and like Mele,
6Tirhh9 mcky\awled@aé a debt to his feacher Coln
Rowe” O fmecimhom fov Ey\gl{élf\ 50&}’00)»\@ avehitects
such as Archer, Vanburgh “and Hawksmoor  can
be conlvasled with an inferest in the Coustruclivisfs
wmd e Corbusier. Bualish Viclovian architeclure,
Frank Lloud Wrights covicrefe block Mouses and
Johnson \an building are other sowrces, as are
Emolish  castles, French chateans,  Bavarian Kococo,
Venefian palazzi and Emgli—slf\ caw«f@ hous 5.

Firstk m pavtwership with James Gowan, followed
by 4 long associafion and partnershipp with
ichael \\%tpm\) 5lirdvg u\icklb acouved an
internalional  reputation ~with 4 Tseries of imporlant
puildings in the lifhes and sixties. This has
confinded, with each decade reﬂechv\ﬁ curvent
ﬁreowuwhomé. The Ham Common Howema pays
omaoe 1o Le Corbusiers Maisons Jaoul; ™ Leiceslev
Enopicering, Cambridge Historyy and the Florey
Puilding show an inlevest i a glazed skin and
hava F}avmv coxm]ooney\\’a; pls ngvews Um\/em@
Taken from "Tawes Shvhing © Avchitectuval Aims and Influences, an
dddvess ojven ab the remoa%hfov the presentation of fue RO?QA

Gold Medal by the Rggal Wstitute o} British Architects, R1E.
Journal, Seplember |980, pp. 36, 57

234

Residenhal Expansion s aticulated 1 pre-cast concrele,
whilel Thioh fech' prefabrication is in evidence ab the

Olivetti Traiing Schoo| ab Hazeweve.

W He sevedties and ei@hh’es, oploor)uv\ih@b fmfeéénfw\
by com!o@h'h'ow winning — designs fav buildings i sliongy
contextural  siluations i Euope and e “United ~
States have seen a change fowavds a greater
oltenfion  gjvew o massing and swiace " lveafment.
Again this reflects te aeneral architectnal  shitt
awavy from absfract fuvxoﬁoml modenmisn  foward s

a broader avchifectwa)l  canvas.

I these later works, as with the lafe wovk

Le Covbusier  “hivlne, has evolved o avchifeclural
lamgv\a e oimwmg o the lbveadih and  depth o}

his " iferests. Dgaim, a5 with Le Corbusier, the
opporiumilies Pre&eﬂad have coincided with

alvead presevﬁ skills i articulation fogether

with o gealer Mmmmm@ of the role o archifecture
ond rowhcm\avlb the effec Oj[ Mass, space, sudace,
l\?m and colow on the lmman psvche. The
Stanksgalerie i Stuttoart, fov example, malkes vetexence
o old” and wew, wiM‘Eﬁxﬁphmw covvices, Rowanesque
windows, Constrnctivist  canopies, vamps and ﬂowx‘v\@
forms — a wiion aﬁr elements from past and ’omsawk'z

The wisuceessiul  competition  submission 109 Fie
Shirhingy Wilkovd  partnership for the Exfension Yo London’s
2 lbid,, p. 37.



Nationa) ml\e@ has been chosen to conclude e
memk fﬁmd because the mtevsded project aptly
exemph’peg R\e WMan o\vﬁuw\evﬁ forward H/\
book. This has been o demomﬁfmf thal great

archifecfure  depends on an underslanding o} the

vole of architechure with velevence fo_examples

:tmm bolh ff\ﬁf MA_presenr;  on a coucery Tov

o _seysitive vespouse lo_proarawmmalic vequivewen(s

" ferwms oF the é,emms Loci_ and prem‘ﬁ/m colfore ;
and also o show how the wmany lavers o\t
ricwness o}  archifectural concepls  con be
revealed by a\{aﬁmw‘wmﬂc O(V\O\)béi:’a-

RICE

UNIYVERSITY

1979-861
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SITE FORCES

Mo pavt of fhe frianale linked by the Mall, Whitehall and
Birdcage Walk, and cammm Buckingham  Falace, Weshwinsfer
Nobey and the Paace of Westminsler,” Trafalagr Squave has
considerable culural  sigpiticance. The presence of the Nafiowal
Gallery \C&mv@ e Squave adds an authorify, that becomes
possible whei o wajor arf collechon and  fne commenoration
of a significant historica event combive i a key location.

Althougit flanked o east and west bu substanfial building,
mazses, the squave dissolves on ifs southern side, and the
cultwal forces ave expressed Hvough the wedia o} the square
and Golleryy facade, which, despife the attic flow and )Cmgmemfwl
nalwe of “the vest of the Square, ack as a comincing  symbalic
ensemble. This 15 due lo the way sauare and facade ave locked
logether by Sypimetiy) and oy fhe simple combinalion of
monment, founlains and  Wilking' long facade, which acts as an
wbane low-kewy backcloth, paining in impact by its dominont
position above” the Squave. “Wilkins' use of the classical language
with i dishinctive (Aiemv-cb\& of elements establishes Ihe denlifyy
of the Gollery i a mamer appropriafe lo the wajorily of

ifs painfings, which were composed o a similar  representafiond
compositional  code.

The k% elements ave the horizovial plane of the Gallery Jfacade,
puictuated by the cenlral portico, sef against e confained
space of the squave with ity founlains, ond the verfical

fealwe  provided by Nelson's column,

256



TRAF@&@AR SQUARE

-

KEY ELEMENTS



NATONAL GALLERY AND HAMPTON SITE

The principal  facade of the Nafopal C‘alier
may, be vead as a plate with a gt o
forward Projecting povilions. e Hivee cenlval
paviljons express the wain  inferndl ad|evy)
cireulation, whilst the central thust of Hie
enlvy  portico defines the wmain latera] axis.

S

-\

The dominant intevnal longitudinal axis, which
also defines an importnt” civerlahion voure, |5
pavalle] fo te eternal longitudinal axis which
runs dlong the novth side ol the squave. Tirs
nfernal - axis provides a ik opportuity fo
the proposed extension on the Hamplon ite, .
which {5 slightly Wado)e,-éhaped) diwiinishine, at //v?’o“:x
s southeastern  coruer, and theve is a” .
possible route  thvomgh the site linking Tvafalaar
ad Lejcester Dquaves. (The voute 16 Leiceser
5quam ensuves Hiah Teatalgar 50{““”’ fovme ﬂf@&y
eart of the enfertaiment Aetwork ol centrdl —
London, giving a sevse of one kind of node
\wdm@ o another).
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AAMPTON SITE

\2 Although  the extension site forms a votenhial
sfor To one end of the main Qa”e@ tacade,
and can i Hhis sense be compared fo 5F
Martiv-in-the- Fields, Hie two sifuahtions ave

vite ditferent.  Wheveas the laftter 15 it a
relafively exposed position with i mam
lonajitudinal ayis poinfing fowayds the Qallen),
Hhe™ Tormer 15 wmore é'Vlcéﬁéd and s wain ayis
rums latevaly af right angles fo the lonaudinal
avis b the callevy) \

The site’s location creaes a link potenfial
between it and —ﬁ’a\“alg)av 5%”&) nducing a
diagonal  condition ab He southeastern corver of
e site. Becanse it 5 Hhe access zone, vizble
fom Trafalaar Square, this edae of the sife
ofters the greatest potedtial tor development:
There s a éaoamiq@ zone fo Hie reay:

ST MARTWN - IN-THE~FlELPS
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NATIONAL GALLERY

The Galleryy  may be vead as a horizontal
slde with a front and a back. This horizonaliy
b Turthered by Hie layerina in which the
i establishes a baze, “with a covnice
deﬂw'mq Hie elevahonal camas!

An intermediale horizowlal  band sepavates Hie
Wo rows of windows (the vpper peing) blind )
which  animale  Hie f”&\cade, Conforming [
classical  desiogn principles, the elemenfal
disposition is hievavchical, with cleadn
defined aves controling e wan aalleny
ov‘@avﬁmhav\. - )

MOPUVLATEDP PLAN HiIErRARCHICAL FACADES
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Becawse of the lenoth of the facade, the exfernal
profile of the plan s cawe‘fm\\iﬁ modulated 40 Hat
e wair axes of the gallery “arvangement receive
exterval expression.  This occurs N the pavilion-
like projech'ovxé identified b\lﬁ columns, and al
antry lo«? o pedimented  portico  with a dome
(MV\AMHQT@9 fo e reav

Care 15 given To sfopping the facade ab each
end with” firsh a projection surmouited by a
dowme, Tfollowed by a sefback where te achual
COVAEY  OCCUVS. T;e Fwin domes aF each evd

Nave a base which ensures a  distinctlhy vertical
Havuaf,

The surface freatment 15 low-keyy with a coucern
‘E"DV balance beteen verticals and horizontals.
Altnougn the facade is  predominantlyy horizenfal
e dusters of columns oyve localized  verfical
veadingy o that when viewed obliquely the
facade” ewphasis Yoecomes vertical.

The use of stone has seveval consequences fov
e National Gallery. The Gallevy hao a mass
vather than a planar reading. I combination
with the clasmical |angnaoe, the use ol slone. gives
Hae qalleM wonumentatlity, anthorit and ﬁhﬂmfg.
The ﬁcm\phna o} the mass with Pilasters, covvice
and coluwns gives considevable surface richuess

Wit e p?a?} oJ'r l(@\/ﬁ and  shadow,
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THE EXTENSION

The oenevic form is lineav in acknowledgement ol e linear site avis, a T N | T
stafic slab alowpide the Nafional Galery. A pavilion projects forwad, =
reduced in widlt because the site dminishes at Fais point. ) - '

The pavilion, aligned with Hie é‘d]le@ portico, picks up the Tovward-
backwad viayhwm ol the paviion “projections on the main  Galleny
Tacade. The E%“ovm % now divectional.
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Te vewmainder of the form 15 echelored i w]o}o'ov% ol the Torward
Hwwst, each sefback being aligned with a sallery) setback.

~
N
L >
) _ .
- N

The fvont pavilion s aligped latevallty and dfah’mgm—’yhed fom Hie yest
oF the form by ity woper freatment” in which a~pilched vool surmounts
a section parfseparaled from tie adjacent mase- This reinforces the |ater)
avie which vuns pavallel with the dowivant ilevnal avis of the Gallervy

and with the Gallery facade. 245



TREMIE

24

By sepavafing fhe {oruavdmost projection ol the edieloned
Wass, Stirlney and Willord vecognine” zonal  diftevences m the
sife aud aa%bli:sh a powerful confrast with Hhe vest ol the
form which nevertheless vemains part of the echelon
sustew.  This franstorms o formerly stafic wass o a
dupomic confiowalion, esfablishing the thewme of the worl,
which 15 fo “exploit the opporfinity, aloyded 105 a
coulextual situalion fo anmale and drawafize ovie part
ob the form W contrast  with the vest.

Tis dynawismt i Wduced vy the axial shith and low the
conlrast of the vedical lwearity, ol the forward pavilion

whent  compared with e hovizontal, slab-like yemaider ;
opportunties tor avimalion ave provided by enliy and
buy ialevth(cahom o\t e vole of the bw’ldM@, pavﬁcwlw@
i velafion fo the existing Gallen, '

The  velationship loelween the pavilion and the vest of

the extension altovds a further opporfunity o veconcile
o geowelvic contiguwalions, the summelrical  divechional
oraanization of the whole and the lateral thrust and

part independence of fhe pavilion ifself

The teme 15 also concerned with the 'fwo worlds' encompassed
ovy the programme, the Neo-classical wovld ol the Nahowal
Gallery and ™ Mhe Twentieth- centuvy world o} the extension.

This semantically  rich o!opovfmvxi@ s vealized Hhroungh the
sheuctuve, - maferials and archifeclwal language used w

Hie extension. o



PAVILIONS

The idea ol fhe porfico as a  pavilion
definivg evlvances |5 a major device
ewmploved bw e Neo- classical buildings
around Trafalaar Sqnave.

lmmedialel opposite the sife s the
orfico fo Canada House whilsl the
portico of St Marfi-i-the- Fields provides
o siwilar incident, this hwe aching as
a4 sfop fo the east end ol the Qalleny
facade. )

The ‘om\/ih’om fo :/Jhif(n'/\@ and  Wilfords
extension j‘fope the west end o the
Qm[!ewg whilof L/)e{vw) é'\“ujl/\@d zo Hal
the eastern end of e pavilion 15
blaced on the cenfre of the porfico

opposite.
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U PAVILION

hS
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The loleval axis established by the mh@mmam% of the favilion 15 veinfovced
bw horizowal indenfations i the falades, by a plinfl and  Covice
wWhich echo these featuves of the Nahownal Ca\milve@, ond by the pifched
(ool which Aefings the avis. Athouah Hais lingay emphasis echoes the
wman  horizonfal lavering of the Gallerwy, it cobvass  with e localized
vertical veading of the south west covner, eslablishing a sepavale
denfityy for the extension  pavilion, |

This sepomte identit creales o yvoblew ab the point ot uchion with
fne main comﬁwo)mmh'omx pavficularly where the cornice weels the adjacent
mass. Tis 15 resolved by aflaching the cormice Yo the mass by o
brackets! one ab either end. This 15 veflecled on the south side by
ndentations v e covwice s0 thal when seen fvom above, it o\ppéarfz

o have a flaf fop which joins the wass ab either end and also af
He cenfire.

The hovizowtal ndentofions in the Portland slone facade give i+ a
wass' veading similar fo that of a Renaissance palazzo (as e
avechitects descripe 0. This is cavried tavougn with Hhe provision of
a base (plinh), widdle and top (comice) as with fhe Natotal Callerys.



ENTRY

The forward pavilion way be vead as a linear boy,
which  becowes direcﬁowa? with e wedage- shaped
opening in the lower part of the end tacing Hhe
National Gallery. This evosion of the mass establishes

a liak with the space frontng e Gallenyy and (on
dbligne) with Tratalgar Square.



CANOPIES

T )
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It the wedae- shaped opening invites entry

and expvesses  a link  with Tiafalaay 2quare,
further definition of enfry 15 added by fwn
anslucent  projecting  canopies.

These exert a linear vhofm, e wore
forceful because two obliques ave placed
olonaside  each other. Their shape, position,
length - and  translucent guality sugaest  that
ey are sliding fhrough Fhe box rather
like™ Hhose swords wsed by magicians who
‘pierce' a lady i a boy seveval” fimes.

The canopy exeits further divectional  Farsh,
reinforcing the linear ayis and the link
with  the ™ space fromhi/\ﬂ the é\alie@

" AULTERNATIVE OESIGH

W an alternative design submizsion (scheme C3 Shirhing, and  Wilford
proposed a torwad  pavilion with  an angied Frojechév\ which
picks e the alignment o} Pa’{l Mall Eas s it enlers Tratalaar
Jouare.  Compaved with the prefevved solution s vesults w4
restless distovtion ol the forward mass, which, despite i edhelon,

Tails o lodk sdistackiy info the rest ok the contiguration.

For fhis design the canopy 15 a simple pifched root, givng 4
serenity - necessary, to alleviate contliths  caused by the pavilion
which it fronfs.
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CIRCULAR STAGIE




By openng up fthe box af ome éM\, an inside/
owside space 15 credted. This opporlunify 15
furthered by the circular place <0\€5cvib@? by the

acchifects a5 a 'stage') which  cveales a kud of

proscenivm opevu’v@ with a cireular  vevolving, stage.

This entive device, the Wad@a-éhaped opening i
the box and cirenlar stage seb info the podium,
5 a focus  which [oimpom?ﬁ ey decisively, being
suoported i% te franslucent candpy, above. The
richness of e soltion 15 componded by e
rance  of forms wsed and by fheir nfevactin
emé@@ cowx\aonem%, which  comprise : He daniahic
and powev-fm\ opening o the box; e wedﬂe—ﬁl/mpéd
ewbrace’ of the sides; fhe »ﬁatoil{@/ movement of
the civeular stage, ifselt given an added dimension
by being half b and half our o} the podivm
and finaly, n sharp contvast fo the vest, the
potsed  elevated tavust ol the cangpy, Ay in
xl'wqmcf 105 being, lranslucent, bb V\aviv@ a A@auble
viaythm ang c&mhim(mﬁ fwin Dbliqweé.

i
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SOUTH FAGADIE
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The south facade facing Pall Mall East has ifs wasy
readingy broken foudh a double  piercing by olazed
bavy, which give views from the building alons Fall
Mall East and Towards Tratdlaar Squave. It is as i
e mass has been pulled sideways centially,

De\{v\eaﬁv\@ e domnant internal axis ol the Coﬂ%\@u«mhov\,'

an  obligue  poinfed form tavusts oufwords, ben%?
surmowtled by a move serene  curved loay. T
evosion dso disrupls  the cormice, now seen cenlrally
as a sleader plane, this bena wmade explicit by
fie Wole which vevedls ifs d’épm. -

The force o} this disrupion coutinues downwards, pievcing
the f)VOW\U\ '(DWI& and podivm 1 the form ol an enly
poinf af a lower level. This 15 veached bu staivs, fhe
oufer bouvxdav@ ot which 15 sef ab an obﬁqma male,
taking up the external divection o} the pavement and
o} Pall Mall East.

Ao with He entvyy facade, elements ave compressed
together loetweet plinth and comice. The impact of
ese forms is increased bu the fack thab they
ave fransparvent (in contyast “To the solidit o} the
mass which they pierce), and vy the wavy fneir
vertical  vhufw "ol glazing bavs Conbvashs with the
]Aorizoy\fali@ of e ?Lacad@e ndentarions. I {urtherence
O\t this \/erh'cal/ horizontal  contrast a downward Havust
15 also in operalion with the presence ol a cenlyal
column  whidh pierces the fioors behind the 9lass,

becoming external wheve i penefrafes the baseline
af plim level. Alhouah s column does not

coincide verhcally with the civewlar hole i Hhe

cornice, the ove externalizes the other, Hie civeular

hole alludivg o the idea o} verfical penchvalion
%

made waifest by the column,

where the oblique frame fo e sfaiz giving enbr
0 the shop compleles the ‘die}p\ag’ whevebty a
sevies of primavy forms comprising  fransparent
curved and obligue wembranes in He vertical
[o\avxe ave juxm?ooﬁ@d ayainel  an obligue evosion
of e groind plave i such a wavy as fo
animale “and to an extent dvamatize ” the ensemble.

The fiual divectional Hwuel is ar favewxamf level,

Four semi-cireular windows ave located i the
plinth, 9}vim9 \(gw fo the shop, Hhis »’aﬁvv\vv\eﬁfica{
deploymtent “incieasing the sense of wionumentality,
whilsr Hie  viuHm "01‘@ CUVVES 9(\/65 4 serene
base counleriia, the dyvamiom of Hie Pmcm@a
mars above. WX His sence these windows lelong
fivst to the plinth or base, and also fo the
horizontal wode o} the facade plane, their
dishvichive  shape idedtifuing Faeir special
fumetion :

This is similar to a Familiav fachc i Le Covbusiers wovk
whevebwy several confvasting forms ave compressed Fosether
o dvamatize a wmxo&ih‘om for a pavticulay veason. See
my analsis of the Monastery of La Tourette, Le Corbusier . Aw
Avialusis ob Form. (5econd Edition 1989 ) Van Noslimd Reinold
(Infervational) Co. Ud, Londown, pp. 2¢7-98.
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DESIGN PRINCIPLES

WiNDowWs N THE PLINTH

The windows, i common with seveval ofher ma%v b we fake these wmofum o vespect of the windows
elements in the design, Fawfavm several voles. These wo fhe  plhath

wasy be defined in ferms of the way the theme of

the wovk 1o interiprefed by four conshiluents of the desion

slvafeayy

| To enswe that every, elemenl observes fhe geomeliic
pmperh'eé o} the comf(@mmﬁor\ as a whole (this
being, an echeloved symmetrical mase with a
&{\'vec?\'omal Hwst).

2. To ensuwe fhaat every element i He der:v{@w 5evyes
fo particdar functiodl with a shape appropriate i
Usage and  meanns.

5 1o enswe Hhob elements conforw fo what has been
pevceived as e ovevall function ol fhe exfension
within its context and (wore specitically) fo the theme
of te desion. (T2 animate and dvomali e one part of
e form v convast with te vest i fems of the
‘o wovlds' ol the program).

t. o enswe that  elewents dbserve a covvect velalionship
to Weir own padicdar part of the desion, this fo
fake accomt ol the peomelvic chavaclerislics and
oroperties ok each specific part ok the design.
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o The poﬁ'\ho‘/\ ol fhe windows 5MPPM6 Hie

overdll  sywmelryy ol the Form

. Their shape identities 4 parficular fumction,

(that of h’@hhvx@ a space below grownd level
as opposed fo ojving a view ouf).
Thewr treafment (with Keusfones) has classical
overtones which alude o He mane o} the

IDW\&\MO) as a palozzo, this being~ part ot e
el percephion of e relafiorship befween

fe extension and the National Galleny.

. Their semi-cireular shape ensuves a sereve

chofm which supports the passive wole o
e }OIMH/\ a6 the base ond fov\v\dahov\ of
the cpw\laoaiﬁov\.



MODERN AND POST- MODERN

Althouain  the }oierceal comice Ny Fost Modern
overtones 1 is ambianows sevies of Veo\d(vxgﬁ
(s0lid from below, indeittations tom above), a3
does e ex'plwmv\ oub ol the boy by Twin
franspavenf forms, the iteayifyy of the Modern
Movewent Fuwchional cvedo 5 Tetaied. This i2
evident v the wavy each device 6(3\4}%@5 a wulfi-
facered specitic function (the upper Fepestaation
gives a view ont whilst vecoopizing, ferna)
ditterences ob use— the curved bavy siopifies
pallerics whilst fhe obligue bay siouifies the more
avimated  wovement gt entvy level) " Similavly, the
presence ol a cowm which pievces each floor
behind oalass before emerajng below the base
plane 0? e pavement Has both a Modewn and
P05t Modern  Havour : Modem in the waw a
Stvacival  member  belind  dlass shows the
fveedmm 2yven b@ twentieth CéV\h/\VLj féc\/w\olo@%
Poot -Modern i He device conlradicts e wdss
veading o} the 'palazzo !

COHFKOﬂTAT\ON AND CORRE?® PFONDF,NCE‘

The enfire scenavio o} the extension Hams  sebs
ont o contvont i Nafiona) Qalle@ neiaf bour
with  seveval propositions. Fivsh 1F s ad
mdependent afmm, a pont made by the
avchitects who ™ explain "this v ferms ol b
hovizoulality ~ when compaved fo the neavest
corner of “the Nationdl Gallery: second o
lnked to i V\ei@hbow nat OV\{6 ph@eicm]@)bm%
Aso bv ity shdpe and  alanient — the pavilion
14 6@wﬁmehr{call T }amjec?'e %ot/vm\/d like Hie
porhico fo the National Callery  and the wiass
reo\dim and  palazzo mase covrespond to
hese featwes of the Naliond Ciallervy; Hivd, w
contradiction o these correspondencies, the
extapsion sels out fo d\a\,lem@e it V\e{?kbow.
Whereas the Nafional Callevny 15 ﬁfm\'@mpvwmal,
uncomplicated, hovovable and true, Hie south
elevation of the extersion is complex, has several
ldur)é\fé ol weningy and 15 by comparison an

ifellectual puzzle” which speaic H/\VOM?V\ metaphor

and  alluglon ot ‘preﬁe\/\h&}a@ altitudes o W’ebvtﬁ}

art and  Techn 0}09\0,
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PRIMARY FAGADIE

The design poses a problem as o which facade
(enhy fo the east or fhe Pall Mall facade) should
be primavy. As expressed, e primary rem{mg
is held by the enlry facade by virlue” o} i
verhicality and by the implied ?edimemf Iarov{o{aag
by the “gable end - fo the pitch voof © as the
archifects explain, Hhe facade gans addilional
force by being vead as 'a face... lookin
sidewany fowayds the Natioval Cpallevy, bevond
5k Marting-in-Hhe-Felds, and 0&)\{01(/\@!9 o ;?a
ﬁquam.) ¢

This factic velales to the avchitects' descriphion
ot fhe forwavd pavilion  as 'the head ov a body
wheve e vest of the anafomy does nob have
e same densihy of exterual Tealures.”

The dishnctive presence of a small clock face
conhirms Phe sumwielry of the aable and mcreases
die semse ol 'personality® which, when combived
Wit Hie lears' of Hhe cormice, makes fhis a
friendly and ‘a;upv*oa\cm{ole‘ facade,

ETaken from the avchitechs' commwents i thew wp[av\ab@
avficle,  Archfectural Design 56 (/2 1280, p. 70

This 'face’ 15 similar To thdl “used b éh'rhv\ﬁ and Wiltord
o the Fo? Museum at Hayvard Univérsity,

Review, J‘u9 (986, pp 2693, )

2 lbid 0. Y71
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WIEST FAGADIE

The generic slab has a qmumd—
huaging boxiness Faal vewainz
with Hie echelon amstormalion.

PN Moves to dmmsh tis ave pul
[ }? i opevalion by breakine e
i reav wass af wid-point with o

decisive  evosion v e north-
west comey to allow véhicle
— access undev the 9TOV‘W\
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DISTORTION
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This device has seveval consequencies. I confirms
the "back’ reading of this part o} the ensemble
vaising the wass creales the jmpression Hat the
rear boxes ave o longer around huaging; if
also sianificatlyy evodes a Corner, which, “althouah
secondayv fo diny veading, fowards  fall Mall or the
square, can be vead as opposite fo Hese n
mportance or polenhal. The erosion also sets in
wolion an obliqne, which, it cavvied Hvough,
conlipaes  fowavds Tvafalgar Seuare.

The  suymmetrical echelon form s Hus disforted by
i fuming  wotion. IF 15 securely held by many
other  devices, particularlyy, b Fre centval Hawust
of the longludwal axis,” buf theve 15 pressure
exerted on the form i a parficdar divechion, ie.
fowards  the enfvyy point where 1t faces Gallery
and square, this bemg the main zone of the
configurahon
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MASS OR PLANES

WEST ELEVATION



This elevated sechion sefs i being  an imph’ed
continuityy v the sepavation of upper from
lower, expressed i the west elevalion o
fewestvation ncisions. These Wcisions aftect the
Waos VéO\dMﬁ, \Oavh’cv\\G\Y\D at the lower (enbrv))
level  where the wmass dissolves nfe a series
ol planes.

This  dichotomn, between a wazs ov planar
reading for fre vear o the configumarion, 15
aftected by the wavy e edge o Hie wmass

[5 vaised dbove the flab vool tfo give a
distinct skin or planar veadino,. This s futhered
b@ e WA the ncisions  pusn and pv\ll %
ditfevent divechions suagesting  both s epanaltion
and  linkane bekween e o lboxes. his
movement 15 stopped by the forwad pavilion,
a\H/\ov&f)l/\ the ivicision wimediafelyy loelow Fhe
covnice bracket aftaching it to the rear has
ks own forwavd thvusk

The vesulr of these devices 15 that the elevaion
[05e5 (5 wasy %Miv\@ and becomes faut and
olanar, althonahr it 15 also part ob a series of
boses, which by implicalion could all slide
o each other.
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SLIDING BOXES
A '

The echelon form wav be vead as thvee boxes,

each copable o sliding inlo the one behind

Ao If w ackwowledgement of this posibilifyy
the cedre box has ifs edoe 1 Hie form oy
a zio-zao, at enlvy level, fus concertina
allowing e fornard pavilion to slide back

o e man slab.
This slidivg 15 held by the vows of colimns

i the fouer which pin the box i posifion
The columns  continue down fo the baseline below
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pavewent level, thew 6?MW\€W1§ and shape
siopifying on the one hand cireulalion zones
and on The oler the shuclural pvmalv]@ OP
the building, which is o have a veinforced
concrefe frame and floor slabs with cerfain
loads  fansamited %Mv'ow)‘w\ columma.

The vegular columnar vhuthm of the fover
owes it a hypostyle hall’ reading which
combines order and fovwality with shyuciural
loojc. Within a series o} wuhivalent boxes

the columns sfabilice liferallyy and mefaphovicallus.



—— MOVEMENT AND STRUCTURIE

The wovement  progression From enfryy goes o a lobb(ﬁ
towads o cirnlar ovening wheve the tomsverse and
lomimohml dxes weel. This sefs i mohon movement
noith alonsy the anis info the hamsifional fouer zone
leading, fowards the restanant.  From heve wovewen doo-
leas back A0 fo the Qallevieé above. The ‘alaehci%'
0? this zone ﬁ{gmiﬁes that it is a preparatory  avea at

the centre of gravity of fhe camfi@wfah'ol/\ without a
Aecisive divectional or functional vole. b wediates befween
back and frowt and, becawse o} the stair locafion,

between enfrvy and 90\\[6@ levels.

The staw 15 a wajor element, the mam focal device of
s spahial sequence, ifs centval location and shiape

&\ﬁivwmma) He oxis and ife Hee dimensienal and wonvmental
preseice idenfifying  Fhe wovement voule. Buy trusfivg Foywiard
or back dependent on the main divechion o e -Fol(a”wéd the
star becomes o vector of wmovement havive considerable althovgh
muled emerap, Bvy s function it signifies nof owlyy i wse
out the  predowinant divectional thvust ol fhe building along
the lineav axis. The precise postion of the stair enables it
b move from boy o box as appropriate, furthering the
wofion of nfevachion befween the boxes. The Wovemen ayes
cveate vistas which ave appropriately terminaled, the First by
e cloakts, curved (i elevation) ; Hie second by te curve (in
plan) of the restawant wall. The finalify ol this vesfauvant
wall  sionities the end o movewenf and of e wam
circlalion  zowe.
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THREE BOXES SEPARATED BY 31DE

PLAN AT GALLERY LEVEL NaTloN &AL GALLERY WIRDOWS  DUCTS AND LIFTS CIRCVLATION CORE

Above, the oalleny leve| fakes over the upper
section. This floov 1o bi-latevally, sywmetrical,

beivo, contvolled by the dominant” linear aws.
This “emswes a Warmonious and  sevene disposition

of  aalleries with a  series of Visias avml/lgeﬁ\
on the linear aviz,

VISTAS IV GALLERIES CIRCUM\TION ROVTES
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The form s self - contamed  with each @L He Faree boves
‘sepavated' by side windows, ducts and Wfs. This  contamment
excludes e link, placed as a sepamle element on Hhe
hansverse axis (dowmmant low ihndinal axis o} the Nalowal
Gatlery). The sepavate veadivg of the link i Luvthered b
e cirved exlerior, which sianifies that this s a ﬁmcm?

: vl
independent  zone, weither Calleny nor extension.

The extevior cuvve in the form of a bay siguities a cam

and Veek‘%ml zone. Tavoughout fhe design™ e various zones

have a shape infended ?0 signify their use, as fov example
e resk zome é% the circle gt antry, fhe inwavd movement
idenfitied b(ﬁ canopy, and  wedae é?mpe, He holdina aveas
i the lobbyy and fatjer, followed by fne  calw, coutermplatie
digpity of The gallenies, whose viglas encowage movewen!

Moa slow and Veﬂeoﬁ\/@ maniey.

The contigualion has a ciredahon cove avound which Hie
aalleyies ~are placed. The shape o the cove conliasts
Wit Hie outer edtelon i having 5 wmajor zone lo the
north,  veversing the oeneval divectiona) Haust o} the
pavilion, Ths iolding “zone is, however, at a cenlre ol
WVM elween efension and National é\al\e@, P
size warcanted by % [ocdion and role- Columns detine
fhe Mﬂjav sjoaces and l/@li/\y(mfcé Hie 9@,,\6\@[ bi-lateval
">g)W\W\6f@ and \’a\emlnfu) civenlation zoves,

265



LOWER LEVELS

266

At shop level the thvee boves ave

clearly defined with a wedae picline)
o the special guality ol the ceutral
cireulation zone, whilst at Hie lower
level the fan shape ol Hie auditorim
oives a furfher infevprelahon of

e echelon idea, e squeezing

ol the fan wamtaiing Fre forward
Harust.  Ab each level columms signify
civenlalion  zones. c



SECTION

: -/
| | SO B T

s seen i section, the forward pavilion has a vertical force, which
15 expressed  extervally by e vidge of the wvitched vool and utevually
by e piling up ob spaces (boadvoom and wforwalion stacked at
Hhe ,bp),, with Me civenlar opeving in the avﬁrg labbg lookiv@ down
o the shop. The column loehind  the olazed projections embodies the
vertical emphasis  within e pavilion. '
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LIGFHTING

The lighting  section for the @ane,,\'% woes  curves to oive
appropriale  liohling  and when combined with the use 5
curves side the “aalleries, serves To give fhvee- Alensiona
enrichment - a gracel wmavmer, mmfomﬂ@ the idea of
di@wiM ihevent W Fhe aallew Kcuqom}, Te sechion also

acconimodales space For mamfenauce.




ROUTE AND BANNER

I the thewe of the work s Yo exploit fhe confiouv-
Ational  opportimities rovided by the alevallyy thvitstin
forward pavilion  within an overall litear echielon, the
vole wAder the link alougside the Nalional Gallery
enouves the primacy of fhe linear reading. Placed
alongside the vigerous arficulafion aﬁk the wasses fhis
roulZ 15 a calw, Tegular, absolulely  slaight movement
veclor whose slow pace does not diminish Hie i nifr-
cance of ifs role. [E sevenily, cascading hovizonta'ty
and  slrength oi wpose gives if a vilal posifion
conlvast within the ensemble. W His, I ecloes
fhe dignity of the whole composifion and particularly
e agllery level a& e exteusion, being similarly
cal” and " vef agertive in a Very low ey manitey.

The Wovizowta| linearity and flat permanency of the voule
uider Hhe link alo@e)’de the Nahowal Gallery confrasts with
the verfical fmﬁih'@ and transience of the gavmer at Hie
southwest covmev. Buf, as with the voule, functional purpose
o exploifed fo evhance the [’ow@. The vitalif o this
[rianolar feafure gives a visual “liak Haab (5 wali-
o{(vec?\bm[ and also by its 'seattolding' and 'blowina in
the wind' formation, Conlasts ellechivelu with Hie solidik
of the exfension This addition is a far dore salisfactony
response 1o the wedge-shaped corner Wan the distortion
o} e forward wass as seen in Hcheme c.
The baney siredgfhens a corer which is eypased b
 the wedae shape o Wis part of the sife, ifs I?{awgvﬂév
shape on plan extending Htre play of obligues i Hie
deéigm‘eﬁmlohﬁhed b@ Hie Voof loifch, Hhe PVOJ@CWQ
~—__alazed wembrane af ewlvy, the edae to the sfairs down
\\\\\ —~3 fo the shop™ at pavement level and by

7 e wedge shaped walls at ev\hfo,
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DEVELOPED DESIGN

DEVELOPED DEsSigH

lC\N

PES

INIT1AL
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Theve  are two majn chauaes o the design as st
submitted,  First and wost siguiticant 5 fhe addition
of fhe cenlval dvum fo the pavilion. This is infended
to aive addifional weight so that the extension wiay
move happily balance™ with it opposite  wamber, -
5t Mavtip-in-the-fields.

becond, the evtiance confiouration is no longer wedge-
almpeA with cavopies. 154%?60\4. the civenlar stage’
has been veinforced by curves which now exlend
ifo the walls ab each side of enfiry, and e
cenfre 15 marked by a sivole column.

This use of the civele, m the fovwx o a a:)hm\ey i
the cenlre of e pavilion and veinforcement of
the  cireuay 'stace | has several comsequences which
moterially affect the design. The centval cujinder
reduces the Iimeav&@ of the Paviliom} gjving ira
ronounced  cenlioidality  which, when coupled
with the slone  cladding o drum and  pilched
voof, incrveases the sénse ol wmass.

The way the drum pievces the obliques of the voo
s polenfial to vevolve éfvovxgl.tj remforces the cenltral
piercing,  of the south facade by fhe glazed wembranes.

Just as He wmass 15 laml}ec} out fo accommodate this, %0 foo
does the wass now explode trough the voof s0 thah as
on the facade, e internal is externalized - e drum lights
the boardwom and sioyties itz wportance, Hie membrames
also express ifernal voles and He upper curved bavy and

dvum 'commovicate' with  each othey.

MASS EXPLODES
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PAVILION TO PALAZZO

¢ il
i

TN

22

Although the wmass is pierced s0 vigovously, it i
dvong enowgh o vesist, and its stability 15
not thvealeved it any wayy, so thal, on the
contravey, the cenlial “addifion  adds pewer as
does  the JumMpoaih’ou of drum and povh’co

on the National Galery,.

Daépﬁe the absence O]Q A dowme, the drum o the
extension establishes a vesonance with fthe
National 6\:\lle@, the coutvadiction of the absent
dome fwf ering, e series o‘C allusions  alreadv
opemh\/\ﬁ i fhe pavilion. )

The chavae i chavacter fvom the earlier \py‘@]ﬁo;'q]
5 a4 dvamalic ex}o[oil'a\how of the foca\i point
wheve lafeval and lan@im&{ma\ axes weel, mcreasin
both the wmonumentaliy and sense o} historvical
associalion.  he plig ing of Hhis Yocus cix\a@ee
the image decisively Tfrom pavilion to pdazzo —
always ~ the avchifects' mbention,  but now confimed.



AISTORICAL REFERENCES

SEATON DELAVEL

NORTHUMBERLAYD

The total cimdﬁh’v\ﬁ
and heav

o% sfone with the vich suriace iﬁmﬁew\ ol jOM;L?
cornice Was a sense o compact power  veminiscent  of

\/ﬁlmbmgh‘é Seaon Delavel, similarly a piled up sculpled mass with

counsidevable Hiealvical conmtent, eing similarly avimaled aud ful ol
wcident - '

There 15 also a siwilavit

with Masho Io\co[oo'ﬁ 5 Mavia dei Mivacol
At Bvescia

, i which e dam is placed behind the plane of the
main facade, itselt symmelrical and with a cenfval fovwavd tavust
developed flambovanlyy ab corvice level with a sevies o sewi-

cirewlar avches. The composition is held by the twin doovwavs at

eithey side and 105 Hae mmgm a{ Hie cenhal elements includin
the druw, Hae potenc afr this covt{li uvalion bema) due o He close
juxtaposition of dru”and tacade plave (each coulvasfiv elements)

with e ﬁo\\oil\‘@ 0} the olv‘wm pevmi%ﬁmg

5 MARIA DEl MIRACOL!

BRESCIULA

/

liberhes own Hie Facqo\e.



STAATSGALERIE, STUTTGART

STAAT S GALERIE $TUTTHART

This s not dizgimilar to the way the cenfval dvum o} the
Stadsgalevie ab Sttt art allows Shiling and Wilford  to
manipulale the fovms” imwediafely teonl ob it The
ofevtial of a dvan o furn’ 57\/@5 the fovrm in all these

examples of ity wsage a doude weaalMg‘, P s looth
static  avd  duymawmic, sfable and uet mobile.
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DRUMS AND VISTA

PRUMS

The cylindrical penetation ol the wmass at
root ‘jcveﬁ cotinues  witlh the ctﬁ[mdvico\)
drwm of the hole looking down f\mw(

enfryy level To the counter ol the shop,

this é\'o\a}oiv\ﬁ the downward Hivush

V1S TA

On gaining entryy, the vista is sfopped

witlh greater  wmoment by the [vealment

ol the fﬂc{mg wall com?a\mmo) the cloaks.

This  lbecowes™ vnambiguously,  bi-lafevallny
6@W\w\ehf{co\l with the paﬁif'%omvxﬁ ol Hie
twin  rechilivear counler opening below
the curve, avd with civeular olaemv&@ﬁ
above each.

LONGITUDINAL S5ECTVON
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SCULPTED FORMS AND SPACES

1 This weiopty penefvation of the mass oy cylmdrical
voids 15 &ioed and coulasted by e pievein

\ ' of the Foors by e forward central colmn Belnd
fhe olazed w\em%mvxee. This seizes the opportusity
present in the soomitted  Sclleme &, bub extends

1 \ . He idea info several furvther dimensions.

. At the fop the column s now directly below e
1 — 1 N hole i the cornice, and (5 slender " and cghi/\clvica\.
e ‘ ' ‘ It chanaes at enbry level o become square

plan, But furned so Haat the four edges of the

| o | ‘ \\\\ squave are wost appavent ; Hus 4ifs on a @Mdv(cal
~:\ ‘ ) base wp to pliath level comprising 4 drum
T T surrounded by seats and concludes  ab shop level

\¢ DT with 2 fthdj stone - clad culinder.

| ) The furned square column slots info the dia onal
s ~JE 3 > floov poattern ab el level which, alonay, with the
o ’ civenlav  druw, 6\@%\]“165 a holding zove! The wmefa-
morphosis of the column,  chanomn to vespond fo
each activity zone — simple ele anf culinder / franqui
aaleries — Turned square and ’mmh‘@' seals /achive
ntvy zone — sturdy,  structurally funetioua!' cylinder /
below ayound, holding evaiing up— 15 typical
o} the design philosophy in which the polenfial o}
cach clement 6 exploited as a dewonslvahon of
sedlplwal and  evocative  viviuosif).
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ENTTIRY

A similar development occuvs ab the enfvyy point wheve a column
acts as a central focus for the civeular™stage’, This also chanaes
from having a colindrical base fo having a tumed squave plan
above, which n combination with e Vev'o!vimg/émh'c ‘ﬁh;\@e’
has both votational and stable Védﬂ\iV\@é- ‘

The isolation of te columm and its mulfitacered profile  remains
consistent with e way) the exfension seeks to mediate belween
the two worlds of e program. I all the nearby, Neo- classical
bmilds’vxgé, Hre coluwmn s e\ooluemHD exjoressive. Té?e orkicos
by Swirke Wilkins and gibbs edach speak 69Mbo?icall9 o}
entryy by reference o Greek and Rowman, wsing base, Huh’ng
and” capitals to wake their point. Within thelv rectilinear
porfico formal they each entrame views oulwards.

Similarly, within a civedlar forwat, Shicling and Wilford s
column makes 15 own statewent o} entvy Tand 15 consistent
[0 its civenlar geomelric frame, in its ﬁiv\gmlmi@ pertaps
Yefew'mg to another column in Tvatalgar Squave:

The centval location o} a single column also delireales the
axis d the palazzo v a wavy which necessilales not two
bur one cvlindrical edtywy point” with o consequent fumnelling, of
wmovement Wlo a Fotemﬁ/a] boteneck. ‘

Niches on the side walls amplify the cuvvilirear Hewme aud
Mset  windows veintorce the biZlateval summelvy). The culindrical
base is up fo pliath level, the fumed squave column locking
nte e diagonal floor plav of the wmifial I/\O\d\‘vxg zove.
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WEST ELEVATION

278

The polazzo wow forws part of a more homonencons whole
by virlee o} a corinvalion of fhe wmcised courses aloney  fhe
vest of the contiguiation, althousin the vear boxes ave wot
stone -clad. The “puling /pushing wovewedt has gone 4
the design Was become wore “slatic and wonumental. The
Modern Movement funchional ovevlodes vecede as the eusewble
concenfvates instead ov hawowy and cowmodiy)

Vet there ave edhoes ob Modermzw with the Movizonfal
slretched  windows in e vear box, which confrast with
the insistedt  vertical  vhythm of three pais ol nsef
windows. The sumwielry of this aroup slows down fhe
pvevaih'v\g'l/\ovizonfalihﬁ and increases the mass veading.
Simtilaly” four pas of windows set up a symmerricd
vhufl“on the palazzo, this e 6uppovfe by Hie three
A / %\ ea oy

sii-ciredlar  basement  windows. These devices enconvage au
independent veading of the palazzo. A i the firel” Submizsion
e elevalion can be divided o a calm ypper and an auimaled
lowev zome, the latter now camrmm@ a | comiderable variety
of fedestvation. |
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SOUTIH ELEVATION
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60M@MV\9 similar Mappevw on te south elevaliop with Hie }ooéil't'ov\m of
fwin vectilivear windows own each side of the cenlinl gallery ba/u;. Wﬂée [kt
e boavdroom suite and also by thew alignment pownt towavds Trafalgay ~—
Sauave. Bs with any small opening i a wass they increase vather fhan

diminish the mass stalement. '

The avenated basewent windows ave wove subdued Man in the fivsh submission
and now  without keysfoues, theiv carviinear vhuim enviching e plinth, now
vaised to malch thal of the Nafional Galler. The external profile of the
ouilding  increnses the sewse o plashclly and when combined with the
surface frealment enviches tae form.
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DESIGN STRATEGY

i any important  city cenlire locahion, the greatest
architectura Pmb\ew\ e 1w the exferval image
which 4 building preﬁemfé. B COW\tM\Yijo\/\,f’ e
mlevior 5 easy); modern avchi eclure has won wanw
advaniages over Neo- classical in the or@av\imhom
o civeulation and space, the provision ob efleclive
lioping, and the Awination o} prefentiousness nd
womoem . Put the ounside vemains a forob\em;
Hie Mogewx Movement and its successors have
nat wet convindnoly W\av\c\gw\ to ewmulale the
avcl/\i?ecfwe OQ Previous %06»4046 N gingy an
oppropriale eultural identity tor mojov Works in
historic  locations.

Stiring ond Willord Wave attacked this ramla\ew\,
chiselling out a plan pm%'\\e \Qov Hieir extension
which picks up the oufline o te Natona)
a\\evb, pushing a pavilion ovward  which
ttils ™ a similar vele o the portico o} il
neighbour whilst managing o project a {\'mnd\ﬂ
face ftowavds Trafalgav ™ Squave as vifivg wm
s mesrage as its portico bt without T3
ovevblown ™ cultural (W\p\icahom._me avilion als0
stops Willkins' \ovxs tacade at ity west end w
A  swilar wamer” o the wavy o Mavtin-w-the
Felds {aTan the east end.
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& tavorile device in Londous Neo- classical
buildings 15 the use of deeply vecessed
couvsework i stone. This gives scale, Meveases
e impression o} wass and, as pavt o} the
clagical languase, has an inbuilt aunthority
which  jives Hiat sense o} importance 4o
a\oromlormhz M a ca\aif&\\ cifﬁ. This 1% nol
covied bub is alluded o m the Stvlin
W]ﬁam\ exfension in a way which sefs vp a
similar  masr veading o, b9 the wide sejpar-
ation of the courses, establishes an undispured

contemporary identity tov the building,

This is Mpiml o} the desiopn stiateqy which,
H/Wowﬁhomh Stivlingy, and Wilford play a subtle
Aame oJ( cross-velevence between Qe extension
and ifs neighbour, and thevebyy between past
and  present, reinforcing ke iems in the
National Gallery such as tie weed fo provide
sevene ond dignitied oalleries, louf evhancinoy
the external Mod@ll\?\g lovy its ba9 o} Fwenfieth-
confrny Tricks which include  penelvation of the
box, “exploitation of conlvasts belween wmass
and plane, geomelvical Wanstormations and
distortions, a peah'w\eM v a kind of wefaworphosis,
not to wedhion a sevies ob allusions and welaphors,
some direct, some mdivect, To i V\e\'ghloouv, fo
ot and o creativityy.



But all this ie done within a framework ol
formality 5 plans aud sections exnibit sfrict
g)eowxehrica] coufrol, observing those covvecl
rinciples ol classical  ardhitectuve  which insist
on fhe establishment ol a cavefully conlvolled
movement sequence based on the vista and
modulaled bw an obsevvance o} axes and by
a sindied diélaaﬁih'om o} elements.

M their wove vecent wovk the Slivlin Wil‘fava{
F)atrfme\/él/\{}o in cowmmen with He  Post-Modern
movement has lbeen exp\ovmg the possibilities
ot wmass and surtace  with “the tention o}
commmiicaling  with a wider audience. Theiv
approach  Kas  reversed seveval Modern
Movement canons as the late  Fwenfieth- centuny
mood  swings fowards a more vomanhic vavge
df expression.

Where the Modems aave sfvuctuve an alwost
moral vole cenlval 1o the Kosic o] the progyam,
His now changes so0 tar Columns fov example,
express a M\A%’il‘l/\dé ol wmeaninays. Where
5 W\W\ek@ was usnally avoided iF is now
ax}oloifeﬁl, OJ"(hzv\ enlvances weve P!“9€A down,
now Lthew can be celebraled. Wheve  the
Modemisfs unsed eowmk@ as an overridwno
Aisciplne, this i5 now sublmaled o sevve
ralner Han coutvol. From the Wavsh Cowslruchvist
wwm,h@ o} 6\'&11&\95 eavb wovks and e
mheveant L/\o»'yh\'\@ a\omvev\f m He seavch ]ﬁor
Consigiencty in a pure but limited design sense,
the expressive vange  vow extends fowards

form and surtace seen pébcl/\o\o icallyy as
ftfiemd@ o sevene and hiving “a capacity
fo endure. Y

5hﬂ\'v\?/] and L\)ilf(ova{ now part company) trom

Post - Modern clichés 1 the seriousness™ wilh
which  they  dvaw fvom souvce. Their statewen's
ave wot Plakitudinons  bur instead  seek as

did e Victovians, fo use listory in an
appropriale  wWav,  wixin tradihional %ovww
such as the dvum with lake Twenbieft- cenfuryy
ocomeivical freedom.

Colin 4t Tolm Wilson has m/@v\e&\ that  avchilecture
5 bom o} use, and thal ir nvents torws Hhal
'celebyate a wauy ol lite) Meiﬁhﬂﬁ that the
messane ob the work wmsh be” recognizable
an iv\?a\lijevlk Wy, The Megvi@ of “the Shirling
Wiltovd  proposal “resides in the way, the
geomelvical O@o\vx'\zoﬁ{om and wodelling o} fhe
Torm vespond o fhe precise needs ob the
building in both a functional and symbolic
sewse. The aallevies ave tvavguil veceplacles

for works of avt; fhe cicnlalion has a
subdued @W\Mlew which 19 cowsisfent  with the
suplax o} the genecal avvangement in which Forms
A spaces  Convincingly explain  emselves. The
design,  like thal of %Me National Gallery, 15
vathee low-kew bub with a dunamism and
freshness ol Soirit which seek fo provide a
civilized and u%p}%fev\hov&e ambience w‘aov Hie
viewmg ex\oe\riewce. :

261



